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A LAWRENCE ESSAY FRAGMENT 

NOT INCLUDED IN MORNINGS IN MEXICO 

 

NEIL ROBERTS 

 

 

 

In Lorenzo in Taos (1932) Mabel Luhan printed two fragments of 

then unpublished writing by Lawrence about Native Americans. 

The longer of these was later collected by Virginia Crosswhite 

Hyde as Appendix II of the Cambridge University Press edition of 

Mornings in Mexico with the title ‘[“Indians and an Englishman” 

and “Certain Americans and an Englishman”]: Early Fragment’ 

(MM 189‒95). As the title suggests, the piece consists of ‘variants 

of material’ from the two essays published as ‘Certain Americans 

and an Englishman’ (New York Times Magazine, 4:1, 24 December 

1922 [Roberts C100]) and ‘Indians and an Englishman’ (Dial, 

74:144‒52, February 1923 [Roberts C102]). All this writing was 

done within a few weeks of Lawrence’s arrival in New Mexico in 

September 1922. 

The two essays originally formed parts of a longer piece, 

together with material that was published as a third, shorter and 

more fragmentary essay, ‘Taos’ (MM 125‒8). This essay describes 

events that take place on the eve of Taos Pueblo’s saint’s day fiesta, 

San Geronimo, 30 September: the erection of what Lawrence calls 

a ‘may-pole’ (126) in the plaza of the pueblo, at which Lawrence 

assisted, and Indians singing and dancing at dusk. It also describes 

hostile behaviour towards white visitors: the confiscation of a 

camera and refusal of entry into the church.  

Lawrence does not, however, write anything about the San 

Geronimo fiesta itself. The pole that Lawrence helped to erect, 

hung at the top with various items of food, including a whole sheep, 

becomes the focus of the culmination of the day’s celebrations. The 

day begins with running ‘races’. I put the word in inverted commas 

because, as Lawrence recognised when he wrote about this or a 
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similar event eighteen months later, in ‘Indians and Entertainment’, 

this is a sacred, not a competitive activity: 

 

Naked, and daubed with clay to hide the nakedness, and to take 

the anointment of the earth; stuck over with bits of fluff of 

eagle’s down, to be anointed with the power of the air, the 

youths and men whirl down the racing track, in relays. They are 

not racing to win a race. They are not racing for a prize. They 

are not racing to show their prowess. (MM 68) 

 

Later, the plaza is invaded by a group of clowns, commonly known 

as ‘Koshare’ but called chiffonete in Taos, who terrorise the crowd, 

talking outlandishly, stealing from the stalls and dunking infants 

and adults in the river that runs through the pueblo. At the end of 

the day’s festivities the clowns make comically incompetent 

attempts to climb the pole and fire toy bows and arrows at the sheep 

and other items, before the one or two athletes among them 

daringly climb the pole and lower the food to the ground. Lawrence 

was later, in ‘Dance of the Sprouting Corn’ (MM 75‒6), to write 

appreciatively about ‘Koshare’ in their more decorous role as 

stewards of the ceremonial dance.  

I have long thought it strange that in ‘Taos’ Lawrence should 

have written about the eve of San Geronimo but not the main event, 

and that he should mention helping to erect the pole but say nothing 

about its purpose. The second, shorter fragment printed by Mabel 

Luhan shows that he indeed began writing about the events of 30 

September but left off. It is the beginning of a description of the 

foot ‘races’ but has none of the empathetic enthusiasm of the 

account in ‘Indians and Entertainment’. In ‘Indians and an 

Englishman’, written at the same time about an Apache ceremonial, 

Lawrence’s response to Native Americans is conflicted, but the 

dignity of the old man whose singing he describes would have 

fitted with his preconceptions derived from Fenimore Cooper’s 

portrayal of Chingachgook and Uncas. By contrast nothing he had 

read could have prepared him for the clowns’ display of anti-social 
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behaviour. It was not until his second visit to New Mexico in 1924 

that Lawrence was able to write with deep appreciation about 

Native American culture. Perhaps his silence about San Geronimo 

registers a shock, which might have contributed to his lack of 

responsiveness on this first visit. 

Unlike the ‘Early Fragment’ published as Appendix II of the 

Cambridge Mornings in Mexico ‒ which has extensive textual 

parallels with Lawrence’s writing elsewhere, as the Mornings in 

Mexico Textual apparatus shows ‒ this second essay fragment lacks 

textual parallels with any manuscript, typescript or periodical 

version predating its appearance in Lorenzo in Taos. Its text cannot 

be securely established as an accurate version of Lawrence’s own, 

and it was omitted by Virginia Crosswhite Hyde from the 

Cambridge edition. It is nevertheless of considerable interest, and if 

accepted into the Cambridge edition would have taken its place 

alongside the other Luhan fragment, in Appendix II. I have 

reproduced the text as it appears in Lorenzo in Taos. The four full 

stops at the end may well have been added by Mabel Luhan. 

 

We waited three hours for the race to begin, and it was over 

in half an hour. Then the two groups of racers clustered on their 

drums again at opposite ends of the track, the drumming began, 

the ritual song, and slowly the two groups advanced to meet in 

the centre of the course. They should dance the bird tread all the 

way, but only the elder ones do so. The others just shuffle. Like 

the white boy, who stares with a kind of half-ashamed, half-

defiant outcast look from side to side. 

The groups meet in the centre, and circle round each other, 

continuing the singing, while there is a great whooping of the 

elders. The crowd presses close, and gorgeous Apache women 

on big horses fling little round loaves of bread, and apples, and 

small peaches, at random into the cluster of dancers, who catch 

and pick up from the ground such things as they want. The 

daubed racers are dully singing, the two drums thud; only the 

white boy glowers silent. Then the two sides have passed one 
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another, and proceed to their respective goals. There is one tall, 

lanky young Indian with a square of red cloth hanging at his 

rear. One of the elders lifts this hind flap and switches the small, 

loin-clothed posterior of the lanky one as he passes…. 1 

 

 
Acknowledgements: Thanks to John Worthen, Paul Poplawski and 

Andrew Harrison for their assistance in preparing this note. 
1  Mabel Dodge Luhan, Lorenzo in Taos (New York: Alfred Knopf, 

1932), 58. 

 


