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Figure 1: Dennis Forrester and Laura Timson’s engagement, 1921 

(MacKay’s album). 
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DENIS FORRESTER AND D. H. LAWRENCE: 

APPEARANCES OF THE ‘DISAPPEARING RIVER’ 

 

CHRISTOPHER POLLNITZ 

 

 

 

In May 1922, sailing from Perth to Sydney aboard the Malwa, 

Lawrence and Frieda befriended two couples – Arthur Denis and 

Eliza Laura Forrester, and William and Constance Marchbank – 

potential migrants to Australia from the English Midlands.1 Denis 

and Bill were hosiery mechanics who already had jobs, setting up 

mechanical looms for the Bonds factory in Camperdown.2 

Effervescent Laura would have attracted the Lawrences first, but 

before they sailed out of Sydney Harbour to the USA Lawrence came 

to value Denis’s talent as a photographer. Forrester’s photographs of 

the Lawrences are the only contemporary visual record of their 

transit through Australia. 

 Denis and Laura were engaged in the year they married, 1921.3 

To commemorate their engagement, Denis set his camera on a tripod 

in a Leicester park and joined Laura on the stone bench, while (at a 

guess) it was his younger brother, Stanley, who clicked the shutter. 

A print of ‘Denis Forrester and Laura Timson’s engagement, 1921’ 

(see Figure 1), developed from the glass-plate negative by Forrester, 

is kept in his granddaughter, Beverley MacKay’s family album.4 

None of Forrester’s glass plates is extant, but most of the negatives 

were proficiently transferred to film by Denis’s son, Norman, who in 

1990 gifted them to the archives of the Newcastle City Library.5 

Joseph Davis includes many reproductions in his D. H. Lawrence at 

Thirroul, but the cropping, size and low resolution of some are 

frustrating. For a provisional listing of ‘The Forresters’ Lawrence 

Suite’ – of the Library’s holdings, of postcards and prints kept in 

Beverley’s album, and of two photographs not currently found in the 

library or the album – see Appendix. Beverley’s album is the most 

complete source, preserving prints of all but two of Denis’s 
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photographs of the Lawrences and holding all three of the postcards 

which Lawrence wrote to Laura (8L 55, 56, 78). The prints in the 

album bear the added authority of having been developed by 

Forrester himself from the glass plates. Beverley has shared with me 

the album and her reminiscences.6 

 

 
  

Figure 2: ‘Wyewurk, Thirroul, New South Wales. D.H.L. in 

foreground’ (Huxley). 

 

Lawrence landed in Sydney, on 27 May 1922, with a plan to write 

a novel (4L 247). Finding no affordable accommodation, he and 

Frieda moved to Thirroul on 29 May. Upon finding “Wyewurk” – a 

“real lovely brick house” with verandahs looking out over “the great 

Pacific ... rolling in huge white thunderous rollers not forty yards 

away” (K 80) – Lawrence put down a month’s rent on the bungalow 

(see Figure 2).7 Once the novel was going, and going well, he decided 

to stay on and finish it in Thirroul. His further travel plan was to 

journey via San Francisco to Taos, departing Sydney in the Tahiti on 
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10 August (in fact the ship sailed on 11 August). On 9 June he wrote 

to his New York agent, Robert Mountsier, asking him to send a bank 

draft of £160 to cover his and Frieda’s major expense, their onward 

passage to San Francisco (4L 256‒8). Lawrence knew that the bank 

draft would not arrive before later July, a delay which meant he 

would need help with a minor expense, six weeks extra rent of 

Wyewurk.8 

 It was probably on Saturday, 10 June, that Lawrence and Frieda 

visited “Khartoum”, the Sydney boarding house where the Forresters 

and Marchbanks were staying, to ask for their assistance. The 

house’s name had a significance for Lawrence.9 Forrester’s 

‘Boarding house, 206 Australia Street, Camperdown’ shows 

Khartoum to have been a respectable two-storey establishment.10 

Married Bonds employees could board there with their wives until 

they started a family. Bill Marchbank agreed to the loan for 

Wyewurk, and it is possible that he and Lawrence finalised the loan 

at Cooks travel agency. The Lawrences then returned to Thirroul. 

 It has been believed that, during the Lawrences’ visit to Sydney, 

Denis Forrester took photographs of Frieda and Laura sewing on the 

upper balcony of Khartoum and enjoying an excursion to the Royal 

Botanic Gardens and the Domain.11 Barbara Kearns, David Game 

and John Worthen have convinced me that the woman in these 

photographs is not Frieda. She does not have Frieda’s mouth, parts 

her hair on the right and has a slimmer figure. The woman dresses 

differently from Frieda. Her shoes have heels and in the Domain she 

wears a choker, a veil and glasses behind the veil. In his dealings 

with F. W. L. Esch and Edward Nehls in 1956, Denis Forrester 

claimed to have taken photographs of Frieda in Thirroul, but not in 

Sydney. In the late 1980s Norman Forrester would add the caption 

‘MUM & FRIEDA L. AT THE BOTANICAL GARDENS’ to a Domain 

photograph in the family album;12 but Norman, as he admitted to 

James T. Boulton, was being advised by Lawrence researchers who 

knew more (or believed they knew more) than he of his “parents’ 

involvement with D. H. and Frieda”.13 The second and third 

generation of the Forrester family have accepted, as I and others have 
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accepted, that Frieda appears in the four Sydney photographs, but she 

does not. The four are authentic Forrester photographs and deserve 

their place in the family album, but they do not add to our knowledge 

of the Lawrences’ time in Australia. 

 Back in Thirroul, Lawrence resumed writing Kangaroo at 

astonishing speed.14 He and Frieda went on a day trip to Wollongong 

(4L 272). On 4 July Lawrence took the train to Sydney to arrange 

visas and book their passage to San Francisco.15 He probably also 

found time to take the ferry to Taronga Park Zoo, as recorded in the 

novel (K 339‒40) and in the poem ‘Kangaroo’ (2Poems 343).16 

Despite these breaks in his writing schedule, Lawrence completed 

the manuscript draft of Kangaroo in six weeks, on 15 July. Two days 

later he mailed the four exercise books in which he had drafted the 

novel to his New York agent (4L 277, 278).17 He then received the 

long-awaited £160, in time to invite the Forresters and Marchbanks 

to Thirroul for the weekend of 29‒30 July.18 

 On Saturday, 29th, Lawrence repaid Bill Marchbank the loan and 

showed his friends the bungalow which the loan had enabled him to 

rent. In the family album the photographs of the weekend visit are 

not arranged in a definite sequence. The photographs suggest to me 

a narrative order in which they were taken, but others may wish to 

construct other narratives when the Forresters’ Lawrence suite is 

made available online. ‘Wyewurk, Thirroul: Lawrence, Constance 

Marchbank, Frieda, Laura and Denis’ appears to be the first of three 

photographs of the Lawrences and their visitors in front of 

Wyewurk’s main balcony. Denis could take his place beside Laura 

because he had set the camera on its tripod between the house and 

the sea cliff and asked Bill to click the shutter.19 Lawrence stands 

with Constance to the left of a dead but artistically twisted gum tree, 

blasted by exposure to the sea wind. In the middle Frieda wears a 

baking apron and rests her arm on a bough projecting from the gum’s 

trunk.20 In ‘Wyewurk, Thirroul: Bill Marchbank, Constance, Laura, 

Lawrence seated, and Frieda’, Bill perches on the balcony rail while 

Constance balances on the gum’s bough, her hand on the trunk to 

steady her.21 In all the balcony photographs comic byplay goes on, 



JDHLS 6.1 (2021) 

 

109 

according to Forrester family tradition, about Laura’s slippers. Her 

state of undress is hidden by a pillow twice, but in this shot Lawrence 

protects her modesty by sitting at her feet while holding, as Davis 

observes, a handful of loose-leaf papers, possibly a manuscript in 

progress.22 ‘Saturday holidayers in Thirroul: Bill, Constance, Frieda, 

Laura and Lawrence’ might be a close-up snap for which Denis 

dispensed with the tripod.23 Bill smokes his pipe, Constance has 

turned on her bough and now steadies herself with a hand on Frieda’s 

shoulder, while Laura’s pillow again guards her modesty. From 

beneath her check dress Frieda extends a white-stockinged foot in a 

sandal, the flatness of which she preferred both in formal and 

informal footwear. 

 As well as enjoying the sea view from Wyewurk, Denis recalled 

that the visitors twice walked McCauleys Beach “helping Frieda to 

collect shells”. Lawrence had forewarned Denis that he would not 

join the holidayers on the beach because he had to “do some 

writing”.24 Hence he is not among the four clustered along the 

wooden rail in ‘Above McCauleys Beach: Constance, Frieda, Bill 

and Laura’, a snap which Denis is likely to have taken without using 

the tripod.25 To Constance’s right the rail can be seen descending 

towards the beach. The beach-goers are warmly dressed for their late 

July outing, by contemporary Australian standards overdressed, but 

none seems lacking in enthusiasm. This is despite the fact that earlier 

in the week of 21‒28 July a cyclone had lashed the South Coast 

eroding much sand from the beach,26 on which shells could still be 

found but walking, in “a catastrophe of rocks and boulders”, was 

difficult (K 352‒3). There is further evidence that Denis, after 

photographing the holidayers above the rocks and sand, decided 

against taking his camera on to the storm-ravaged beach and returned 

it to Wyewurk. 

 ‘Wyewurk, Thirroul, New South Wales. D.H.L. in foreground’ is 

one of two photographs not found in Beverley MacKay’s album, or 

in Newcastle City Library, but in Aldous Huxley’s 1932 edition of 

Lawrence’s Letters (see Figure 2).27 As he had told Denis he would, 

Lawrence was working on the Saturday afternoon when Forrester, 
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bringing his camera back from the beach, snapped this candid shot. 

‘Wyewurk ... D.H.L. in foreground’ is both architectural photograph 

and psychological study. Sitting on a balcony step and bending over 

an exercise book on his knee, Lawrence was caught unawares and 

intent, totally absorbed in writing. No other photograph I know of 

reveals Lawrence unselfconsciously doing what he did with such 

intense concentration so much of his life.28 On 18 July Lawrence 

informed Mabel Dodge that the draft of Kangaroo he had sent his 

agent on 17 July was as complete as he could make it ‒ he had 

“nothing further to do here” (4L 279) ‒ yet on 29 July Lawrence was 

writing in what appears, further magnified, to be an exercise book. 

Closer inspection of the bibliographical kind might elicit a clue as to 

the manuscript Lawrence was working on. Portraitists, whether 

armed with brush or camera, may offer hints in their work about 

themselves. Forrester, in the memoir he dictated to Esch for Nehls, 

reveals that it was Frieda who fascinated Laura and himself on the 

Malwa.29 ‘Wyewurk ... D.H.L. in foreground’ suggests that Denis 

was becoming as intrigued by Lawrence as by Frieda. 

 On Sunday, 30 July, Lawrence treated the party to a picnic.30 In 

Kangaroo Richard Lovatt and Harriett Somers enjoy a bush idyl soon 

after Wattle Day, 1 August, Somers driving Harriett in “a sulky”, a 

light two-wheeled carriage drawn by “a little pony”, on a bush 

excursion. The Somerses trot up the “steep, steep ... climb” of the 

Escarpment, turn off a “sandy trail” to follow a stream, scramble 

down the side of a waterfall and come at last upon a “dark cup” where 

“the stream disappeared” (K 353‒5). Many Thirroul locals would be 

unable to suspend their disbelief about ascending the Bulli Pass to 

the Bulli Lookout in a pony-drawn sulky. Lawrence, who had 

himself climbed the Pass on foot along this, its steepest gradient (K 

177), must have been aware he was twisting topographical truth in 

the service of antipodean idyl. In fact he hired a large automobile 

which whisked all three couples up the Bulli Pass, then north-west 

along the Appin Road. The road crosses a bridge under which the 

Loddon Creek passes before dropping into the Falls.31 
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Figure 3: Sunday picnic at Loddon Falls: The chauffeur, Bill, 

Lawrence, Constance, Laura and Frieda (MacKay album). 

 

 ‘Sunday picnic at Loddon Falls: The chauffeur, Bill, Lawrence, 

Constance, Laura and Frieda’ is a genial group portrait (see Figure 

3).32 The chauffeur wears his cap, Bill sits and Constance stands 

behind Lawrence, Laura and Frieda, who holds a bunch of fern leaves 

and wildflowers.33 ‘Loddon Falls landscape’ is a rarity among 

Forrester’s photographs being all but exclusively a serious 

landscape.34 The single distraction from the Falls’ breadth and power 

is a picnic rug draped across one of the boulders on the right. The 

rug’s inclusion was perhaps a mistake, perhaps comic relief. 

‘Disappearing river, Thirroul, New South Wales’ is the second of 

two photographs which are reproduced in Huxley’s edition of the 

Letters (see Figure 4), but of which there is no trace in the album or 

the Newcastle City Library.35 The chatter of the Sunday picnickers – 

Lawrence, Constance and Frieda – takes place against a massive 

backdrop of rushing water. Presaging how the water swirls into a 

black hole said to have “no outlet” (K 355), the title points to the 
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Falls as the origin of a deeper darkness underlying the scene. The 

comic vignette being played out among the picnickers also repays 

magnified attention. Lawrence turns away from Constance’s concern 

and Frieda’s amusement to check his shoe. Amid the rocks and water 

there are abundant 

 opportunities to have a problem with a shoe or dripping sock, but it 

is just possible that Lawrence’s misadventure befell him when he 

ventured downstream to look at the “gruesome dark cup” into which 

the Loddon disappears (K 355). This might have been the last 

photograph Forrester took on the Sunday excursion, but in my 

estimate it is clearly the best. 

 

 
 

Figure 4: ‘Disappearing river, Thirroul, New South Wales’ 

(Huxley). 

 

 With regard to the postcards in the Lawrence suite: on 29 July 

Forrester took his camera to Thirroul, doubtless asking Lawrence’s 
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permission to take some photographs. During the weekend Lawrence 

came to an understanding with the Forresters about the photographs 

Denis was taking, an agreement between friends that resulted in 

Lawrence sending three postcards to Laura and Laura sending two 

letters to Lawrence. The letters are presumed to have contained the 

two photographs, ‘Wyewurk ... D.H.L. in foreground’ and 

‘Disappearing river’ (Figures 2 and 4), found only in Huxley’s 

edition of Lawrence’s Letters. In exchange for the prints Lawrence 

evidently agreed to send copies of his books to the Forresters. 

Reference to their agreement in his postcards is muted and implicit, 

however, Lawrence apparently not wishing to emphasise the 

transactional aspect of their understanding. Denis may have shown 

Lawrence examples of his photography on the Malwa or at Khartoum 

on 10 June, but if not, the photographer is likely to have shown the 

novelist some prints on 29 July, prompting Lawrence to suggest the 

exchange. 

 In his first postcard from San Francisco, Lawrence notified Laura 

of his arrival in the USA. San Francisco was “a fine town” but it was 

too “bewildering and deafening” for the Lawrences to stay long (8L 

55). In his second postcard he assured Laura that he and Frieda were 

“at home” in Taos; he included some news about life in Taos; and he 

closed with “send news”, not as demanding and a more polite way of 

saying “send a photograph” (8L 56). In his third card, the ‘Postcard 

from Mexico City to Laura Forrester, 4 April 1923’, Lawrence 

explained that Laura’s second letter to him had been sent on from 

Taos.36 He responded to Laura’s news, expressing surprise that she 

and Denis had decided to settle in Australia (8L 78), and thanked her 

for her “letter”, presumed to have enclosed a second print. For each 

print he received Lawrence made sure the Forresters received a book, 

a first American edition of England, My England and a first English 

edition of Sea and Sardinia.37 

 With Laura writing the letters and Denis developing the prints, 

selection of prints seems to have been a consultative process which 

resulted in the weekend’s two best photographs being sent to the 

Lawrences. What became of the glass negatives of ‘Wyewurk ... 
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D.H.L. in foreground’ and ‘Disappearing river’ and why no prints of 

the two photographs remain in the family album is unclear. A 

plausible explanation for these gaps in the record comes from a 

remark of Beverley MacKay’s. Even after her grandparents 

established themselves in a spacious family home, at 96 Barker 

Road, Strathfield, Beverley remembers Denis continuing to develop 

prints in a constricted “cubicle”. No doubt his improvised dark room 

in the Australia Street boarding house was even less suited to 

avoiding accidents like smashed glass plates and flipped prints. 

 In 1956 F. W. L. (“Fred”) Esch’s article, on Thirroul and the 

rediscovery of Wyewurk, excited Forrester, who wrote to him about 

his association with the Lawrences. He offered to show Esch what 

he Forrester thought were “the only photo’s [sic] of D. H. Lawrence 

and Frieda taken at ‘Wyewurk’”.38 Forrester developed and sent Esch 

prints of an unknown number of photographs. The editor of the 

Composite Biography, Nehls, had only recently contacted the 

Australian journalist. Esch proposed sending Nehls some 

photographs,39 together with an interview which he would conduct 

with Forrester.40 Mollie Esch recalled her husband Fred sending a 

number of Forrester’s photographs to Nehls, who had duplicates 

made “and returned the originals promptly”.41 In 1967 Clifford 

Tolchard published a wide-ranging magazine article, which included 

‘Saturday holidayers’, ‘Wyewurk ... D.H.L. in foreground’ and 

‘Sunday picnic’, the first reproductions of Forrester’s photographs to 

be published in Australia. Having learnt of the photographs through 

Esch, Tolchard knew to credit “A. D. Forrester” as the photographer, 

but in his acknowledgements he gave the source of his reproductions 

as “Copies supplied by courtesy Mitchell Library”.42 Esch had, that 

is, deposited the prints returned by Nehls, and perhaps other 

photographs which Forrester had sent him, in the Mitchell Library. 

Denis, who had seen the issue of the magazine in which Tolchard’s 

article was published, might have been troubled that copies of his 

photographs could be accessed from a library and published without 

his permission or his knowledge. After his father’s death in 1984, 

Norman Forrester came to believe that numerous abuses of copyright 
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had been perpetrated and formed a resolve to have his father’s 

photographic legacy recognised. In June 1987, however, responding 

to a request from James Boulton to publish texts of the postcards to 

Laura in Volume VIII of the Letters, Norman Forrester confessed 

“the subject of [the] photographs” was “one of total confusion as far 

as I am concerned”. He complained that his family had not been 

notified when Fred Esch deposited copies of his father’s photographs 

in the Mitchell Library.43 

 In 1980, in his Illustrated Biography of Lawrence, Keith Sagar 

used the two Huxley photographs, but misattributed one and left the 

other unattributed in his ‘Sources of Pictures’.44 In 1981, in D. H. 

Lawrence in Australia, Robert Darroch used ‘Wyewurk ... D.H.L. in 

foreground’, a cropped ‘Saturday holidayers’ like that in Moore and 

Roberts’s Lawrence and His World, and ‘Sunday picnic’, and in 

conclusion thanked Sagar “for making available his rare photographs 

of Lawrence in Australia”.45 In 1981 Denis Forrester, in his eighties, 

may not have heard of the fierce controversy which Darroch was 

arousing. Not until 1985 did John Ruffels – who had begun acting as 

an agent for Norman Forrester and was seeking to disentangle the 

confusion over photographs and permissions after Denis’s death – 

find a copy of Darroch’s book to send to Norman Forrester.46 In 

August 1987 Ruffels wrote to Norman about Sagar and Darroch’s 

failures to acknowledge Denis’s photographs. It is unlikely Norman 

would have cooperated with Darroch, who had been given carte 

blanche on everything in the photographs and correspondence for a 

1988 article,47 had Ruffels succeeded earlier than August 1987 in 

pointing out Darroch’s misattributions in Lawrence in Australia. 

Some of Ruffels’s advice to Norman – “ensure you have a written 

undertaking from Darroch that he will return his negatives to you 

after a specified period” – was nonetheless timely. Other advice from 

Ruffels – that Denis’s negatives, prints and documents should be 

lodged with the prestigious Mitchell Library, where access to the 

photographs and permission to reproduce them would now be 

regulated – Norman disregarded.48 After 1988 he gave every support 

to Joseph Davis and his publisher, Tom Thompson, during 
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production of D. H. Lawrence at Thirroul, in which Darroch played 

no part. 

 In 1990 Norman Forrester retired to Nelson Bay, some 220 km. 

(137 miles) north of Sydney and 60 km. (37 miles) north of 

Newcastle. In the same year he gifted the Forrester – Lawrence 

Collection of negatives, prints and documents, not to the Mitchell 

Library, but to the Newcastle Region Library, now known as the 

Newcastle City Library.49 In 2021 the Newcastle City Library 

archivists have agreed with Beverley MacKay and myself to sort, 

update, complete and digitise the Forresters’ Lawrence Suite (see 

Appendix), so making it internationally accessible for the 2022 

centenary of Lawrence and Frieda’s Australian visit. 

 Forrester’s photographs are a trove of verifiable information. In 

‘Not I But the Wind ...’ Frieda mistakenly recalled that she and 

Lawrence made the same excursion to the “Disappearing river” as 

Harriett   and   Richard   Somers   make,   by   sulky,   in   Kangaroo 

(K 353–6).50 Bruce Steele in his edition of Kangaroo (1994) and 

David Ellis in Dying Game (1998) try to accommodate Frieda’s 

mistake and in so doing generate a tangle of excursions. Steele 

ventures that “DHL and Frieda probably took a sulky ride similar to 

that described” in Chapter XVIII (K 409 n. 353:35), thereby giving 

credence to the idea that “Sometimes” the Lawrences had also, like 

the Somerses, “gone in a motor-car” into the bush (K 353). Ellis 

asserts that the “beauty spot” to which the Lawrences motored was 

the Bulli Pass, even though the Pass is not a “spot” but a road, and 

he maintains that Lawrence made no reference to this excursion in 

the novel. After the motoring trip, Ellis concludes, the Lawrences 

travelled by sulky to the “Disappearing river”.51 A glance at Figure 

3, Forrester’s ‘Sunday picnic’ – with the chauffeur on the left, Frieda 

on the right and the Loddon Falls behind them – would have spared 

Steele and Ellis their mistakes. 

 What can be deduced from Forrester’s second ‘Wyewurk, 

Thirroul’ photograph, in which Lawrence sits at Laura’s feet holding 

a sheaf of loose leaves (see Appendix, item 4), and from Forrester’s 

‘Wyewurk ... D.H.L. in foreground’ (see Figure 2), in which 
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Lawrence looks to be writing with an exercise book balanced on his 

knee? Tedlock, in his Descriptive Bibliography of Lawrence’s 

manuscripts, described the four exercise books in which Lawrence 

drafted Kangaroo: the third and fourth exercise books were 17.7 × 

22.8 cm. (7 × 9 inches) with stiff, black-bound cardboard covers. 

Tedlock thought the stubs at the end of the fourth exercise book were 

stubs “of leaves of Chapter XVIII, last of novel, removed”.52 Steele 

confirms that a draft of Chapter XVIII “was cut out of the fourth 

notebook” and “has survived separately”, in private hands, as 

manuscript E182b in Roberts and Poplawski (K xxxv n. 47). The 

customary biographical-bibliographical narrative of Chapter XVIII 

of Kangaroo, based on Lawrence’s prediction to Mabel Dodge that 

he would write no more in Australia after 17 July, is that “Lawrence 

expanded the novel’s last chapter in America”.53 Lawrence, when he 

had been a month in Taos, wrote to Thomas Seltzer that he had 

“made a new last chapter” of Kangaroo (4L 322). The locution 

indicates that there had been an old “last chapter”, drafted on leaves 

torn from the fourth exercise book in Roberts and Poplawski, E182a. 

The sheaf of leaves Lawrence holds in his hand in the second 

‘Wyewurk, Thirroul’ photograph is likely to be E182b. The exercise 

book on Lawrence’s knee in Figure 2 cannot be the fourth exercise 

book in E182a, but it might well be an exercise book of the same 

make. In that, or in the leaves of E182b, Lawrence is likely to have 

been drafting an early version of Chapter XVIII on 29 July. 

Alternatively, he might have been drafting an extension to the ending 

of Chapter XVII, an extension including an early version of Somers’s 

visit to Sydney and the zoo.54 

 The prints which Laura sent to Taos and Mexico City travelled 

with Lawrence through the USA and Europe, the “Disappearing 

river” growing ever more mysterious, before they disappeared in 

Bandol or Vence and reappeared in Huxley’s Letters edition. After 

Lawrence’s death Huxley would have found the prints among his 

friend’s papers.55  

Denis Forrester was a modest man, averse to being thought of as 

out of the ordinary. He stayed with Bonds Ltd. all his working life in 
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Australia but never joined a union. He served during World War I in 

the Royal Navy but never marched on Anzac Day.56 He supplied no 

material whatsoever for that “thought-adventure” (K 279), the 

political plot of Kangaroo, yet when Lawrence saw Denis’s 

photographs (as I believe he must have) he saw something in 

Forrester the younger man refused to see. Looking at Forrester’s 

‘Wyewurk ... D.H.L. in foreground’ might have shown Lawrence 

something of himself he had not seen. Because Lawrence kept the 

two prints with him in his last years, it is possible to imagine him 

using them as a charm to spirit one of his “souls” back to Thirroul, 

where it could stand “on those rocks beyond the jetty, towards Bulli”, 

looking out to sea with “the dark magic of the tor” behind (K 356). 

 

 
1  David Ellis, D. H. Lawrence: Dying Game, 1922‒1930 (Cambridge: 

Cambridge UP, 1998), 36. See also ‘Arthur Denis Forrester as told to F. W. 

L. Esch’, in Edward Nehls, ed., D. H. Lawrence: A Composite Biography, 

Volume II (Madison, WI: U of Wisconsin P, 1958), 140‒1, 157‒8. For 

William and Constance Marchbank, see John Ruffels, ‘Lawrence and the 

Marchbanks’, Rananim 4, 2‒3 (December 1996), 23‒8. Ruffels, the first to 

unearth the Malwa’s passenger list in the NSW State Archives, points out 

that there is “no ‘s’” in the surname “Marchbank”, a discovery which has 

been generally ignored. Bill Marchbank was born in Heanor, Derbyshire, 

3.5 km. (2.2 miles) from Eastwood. Denis and Laura grew up in Leicester. 

The two couples probably first met when the Malwa sailed from London in 

April 1922. 
2  Denis and Laura’s son, Norman Forrester (1924‒2014), inserted a note 

in the Forresters’ family album – now in the keeping of his daughter, 

Beverley MacKay – recording details of his parents’ and the Marchbanks’ 

voyage out: “the men accompanied a shipment of hosiery machines” 

ordered for Bonds Ltd. and “were under contract to set up and maintain” 

these looms “for a specified period”. George Alan Bond (1876‒1950), born 

in Louisville, Kentucky, migrated to Sydney in 1906 and at first ran a retail 

outlet. By 1918 Bonds in its Camperdown factory was growing into the 

major Australian manufacturer of socks, stockings and underwear: 

Australian Dictionary of Biography, Volume 7 (Melbourne: Melbourne UP, 

1979). From 1938 the Chesty Bond singlet became iconic working-man’s 
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wear. Bonds ceased manufacturing garments in 2010, but the brand remains 

popular. 
3  Arthur Denis Forrester was born in Hinckley, Leicestershire, on 14 

February 1898 and died in Sydney on 6 August 1984. The eldest of four, 

Denis’s three siblings were Florence (b. 1900, d. 1901), Stanley (b. 1902) 

and Dorothy (b. 1908). By 1902 the family had moved to Leicester, the city 

where most of Britain’s large hosiery factories were concentrated. Eliza 

Laura Timson was born in Leicester in 1883, married Arthur Denis 

Forrester in 1921 in Edmonton, Middlesex, and died in Sydney on 5 

February 1954. As confirmed in the General Register Office’s index for 

marriages in England and Wales, Laura and Denis married in the period 

July–September 1921. The trees in the background of the engagement 

photograph suggest that they were engaged March–June 1921. Laura was 

almost fifteen years older than Denis and two years older than Lawrence. 
4  For an earlier reproduction of Figure 1, see Joseph Davis, D. H. 

Lawrence at Thirroul (Sydney: Collins, 1989), 160. For other photographs 

included in the Forresters’ Lawrence suite, see Appendix. The listing 

number of the Newcastle City Library negative is 0312-000041. See n. 5 for 

further details of the Library. Beverley MacKay identifies a less lively 

professional photograph in the family album as Denis and Laura’s wedding 

portrait. Figure 1 is reproduced from the print in the album. See n. 5 for 

further details of the album. 
5  A4003, the ‘Forrester Collection – D. H. Lawrence’, is held in the Local 

History section of Newcastle City Library (NCL), on the second floor of the 

War Memorial Cultural Centre in Laman Street, Newcastle, NSW. A4003 

is divided into two files. The Forrester Documents file consists of 

correspondence and news clippings and holds 54 items. The 49-item 

photographic file (0321-000001–0312-000049) has in it 12 prints (0312-

000001–0312-000012), 9 of which are enlargements of Forrester’s 

photographs; 3 (0312-0000010–0312-000012) are enlargements of the 

written text of postcards Lawrence sent to Laura Forrester (see 8L 55, 56, 

78). It also has 15 negatives (0312-0000034–0312-000049), 2 of which are 

duplicates; 3 (0312-0000043–0312-000045) are negatives of the written 

texts of postcards. Of these photographic holdings it has now been accepted 

that in three prints (0312-000005, 0312-000004, 0312-000006) an 

unidentified woman, not Frieda Lawrence, appears; in four negatives, for 

one of which there is a duplicate (0312-000042, 0312-000037, 0312-

000036, 0312-000046 and 0312-000047), the same unidentified woman 



Christopher Pollnitz, D. H. Lawrence and Denis Forrester 

 

 

120 

 
appears. The remaining items in the file (0312-000013–0312-000033) are 

not  photographs  taken by  Denis  Forrester and are made up of two  sets of 

prints. The first set, mostly taken by F. W. L. Esch in 1984, consists of 

interior and exterior views of Wyewurk; the second set, mostly taken by 

Norman Forrester in 1989, relates to the launch in Thirroul of Davis’s D. H. 

Lawrence at Thirroul. Forrester’s glass-plate negatives have been 

destroyed, but original prints of all the Lawrence suite, developed by Denis, 

are preserved in Beverley MacKay’s album. The 2021 provisional listing of 

the Lawrence suite primarily includes the photographic prints and negatives 

currently held in the NCL, and it includes prints and negatives of the three 

postcards which Lawrence sent to Laura. Added in the provisional listing 

are two prints not held at NCL, but available through Beverley Forrester’s 

family album (Album), and two photographs (Huxley) reproduced in 

Aldous Huxley, ed., The Letters of D. H. Lawrence (London: Heinemann, 

1932). Photographs taken by Forrester – in which an unidentified woman, 

not Frieda Lawrence, appears – are in the family album and NCL Forrester 

photographic file but have been excluded from the provisional listing. For 

the provisional listing of the Forresters’ Lawrence Suite, see Appendix. 
6  Photographs in this article are reproduced courtesy of Beverley MacKay 

(née Forrester). I am also indebted to Ronan McGinty, to David Game, to 

Carolyn Ward for genealogical research, to John Worthen, to Barbara 

Kearns, to Sue Ryan, Chloë O’Reilly, Elizabeth Hughes and Katie Dawson 

at the Newcastle City Library, and to Katie Nott of KRD Print, for their 

assistance in the preparation of this paper. 
7  For the first reproduction of Figure 2, see Huxley, The Letters of D. H. 

Lawrence, facing p. 552. 
8  Over half the delay in having money cabled from New York resulted 

from Lawrence’s mail to his agent having to cross the Pacific by ship, June 

to July, as Lawrence and Frieda would themselves, August to September. 

Lawrence and Frieda’s combined fare to San Francisco was £120. By 

contrast, the weekly rental of Wyewurk was a mere 30/- (4L 256‒7): it is 

likely that the loan Lawrence was seeking was only £9. Another conjecture 

about how Lawrence coped with his financial difficulty, that he did not seek 

assistance from Bill Marchbank until his resources were running low in “the 

latter half of July” (Ellis, D. H. Lawrence: Dying Game, 53), overlooks the 

need to pay the rent in advance. Wanting to finish his novel in Thirroul, and 

having few contacts in Sydney and no Australian bank account, Lawrence 

was in urgent need of a line of credit. 
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9  The  boarding  house was named after  General Charles George  Gordon 

(1833‒85).  Gordon of  Khartoum was remembered for his  attempt to quell 

the Mahdist rebellion in Sudan and to hold out against the rebels during the 

siege of Khartoum. He and his entire garrison were slaughtered. In Croydon 

1909‒11, Lawrence taught boys from the Gordon Home for Waifs and 

Strays in his Davidson Road Boys’ School class. In The Rainbow Ursula 

Brangwen expresses her antipathy to Gordon’s militant extremism (R 288). 

Gordon may be one of the models for Ben Cooley in Kangaroo. 
10  For a reproduction, see Robert Darroch, The Horrible Paws: D. H. 

Lawrence’s Australian Nightmare (Sydney: Svengali Press, 2018), top left 

of the unnumbered fourth page in the photographic insert between pp. 145 

and 146. Richard Blair notes that Khartoum, which has been “replaced by a 

block of home units”, was “on the southern corner of Australia and Derby 

Streets”, and that the “numbering regime of the street changed in 1924 when 

it became 47 Australia Street”. The Bonds factory was a few blocks distant, 

“at 64‒78 and later 100 Mallett Street”; see Blair, ‘D. H. Lawrence and 

Camperdown’, Marrickville Heritage Society, 13, 3 (September 1996), 3. 

In 1922 Camperdown embraced a mix of factories, working-class and 

middle-class housing, and the suburb adjoined two elite institutions, the 

Royal Prince Alfred Hospital and the University of Sydney. 
11  For a reproduction of the photograph in the MacKay album retitled 

‘Unidentified woman and Laura at needlework’, see Darroch, Horrible 

Paws, top right of the unnumbered fourth page in the photographic insert 

between pp. 145 and 146. The negative’s listing is NCL 0312-000042. For 

reproductions of the photographs in the Botanic Gardens and the Domain, 

see Davis, D. H. Lawrence at Thirroul, 158‒9; these three images are 

however flipped. 
12  For a reproduction of ‘Unidentified woman and Laura in the Domain 

above Mrs Macquarie’s Chair’, see Davis, D. H. Lawrence at Thirroul, 159, 

in which the image is however flipped. The print’s listing is NCL 0312-

000006; the negatives’ are NCL 0312-000046 and 0312-000047. 
13  Norman Forrester to James T. Boulton, 10 June 1987, Forrester 

Documents file, NCL. 
14  Ellis, D. H. Lawrence: Dying Game, 39. 
15  Lawrence booked berths, “cabin no. 4” (4L 278), for his and Frieda’s 

August departure on the Tahiti and went to the American Consulate for their 

visas; see ‘Diary’, p. 5, in E. W. Tedlock, Jr., The Frieda Lawrence 

Collection of D. H.  Lawrence’s  Manuscripts: A  Descriptive  Bibliography 
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(Albuquerque: U of New Mexico P, 1948), 96. Robert Darroch makes a 

plausible suggestion that, if the Consulate closed on 4 July, Lawrence might 

have stayed on in Sydney until the 5th (Darroch, Horrible Paws, 156); but 

in the novel “both the Customs House and the Consulate wanted 

photographs and Harriett’s own signature”. Instead of returning the day 

after Somers’s trip to Sydney, “Richard and Harriett” go to “the United 

States Consul” and “to the shipping office” on Wattle Day, 1 August (K 

339, 353). 
16  David Game has pointed out to me that the Taronga Park Zoo visit was 

not included in the manuscript draft of Kangaroo which Lawrence sent to 

Robert Mountsier for typing on 17 July; see K 470, ‘Textual apparatus’, 

339:24‒340:5, and ‘Kangaroo’, Trans, 2Poems 1059. The poem ‘Kangaroo’ 

was composed c. January 1923. Lawrence added the poem to the MS117 

copy for Birds, Beasts and Flowers when he and Frieda had left Taos and 

were staying at the Del Monte Ranch on Lobo Peak: see MS117 and MS119 

in ‘Manuscript Listing’, 3Poems liii‒liv. 
17  For the four exercise books, see Tedlock, The Frieda Lawrence 

Collection of D. H. Lawrence’s Manuscripts, 16-18; for the manuscript, see 

E182a, Warren Roberts and Paul Poplawski, A Bibliography of D. H. 

Lawrence (Cambridge: Cambridge UP, 2001), 612. 
18  A 31 July postcard to Anna von Richthofen dates the weekend visit (4L 

280‒1). 
19  For reproductions, see Davis, D. H. Lawrence at Thirroul, 145 and 150; 

Davis, 145, is cropped on the left and right and enlarged to show the figures 

in more detail. The print’s listing is NCL 0312-000001; the negative’s is 

0312-000038. 
20  Lawrence told Earl and Achsah Brewster (with whom they had stayed 

in Ardnaree, outside Kandy, Ceylon) that Frieda had put away “her Buddha 

embroidery” and taken up baking “cakes and tarts” (4L 266). 
21  For a reproduction, see Davis, D. H. Lawrence at Thirroul, 151. The 

print’s listing is NCL 0312-000002; the negative’s is 0312-000039. 
22  Ibid., 151. 
23 For a reproduction, see David Game, D. H. Lawrence’s Australia: Anxiety 

at the Edge of Empire (Farnham, Surrey: Ashgate, 2015), 104, in which the 

image is however flipped. The white fence post visible between Bill and 

Constance shows that Denis is pointing his camera along the line of the main 

balcony towards the boundary fence which formerly divided Wyewurk, 3 

Craig Street, from 1 Craig Street. The print’s listing is NCL 0312-000003; 
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the negative’s is 0312-000040. The equivalent reproduction in Davis, D. H. 

Lawrence at  Thirroul, 150, also flipped,  is cropped at the base, removing 

Laura’s pillow. In 1956 Denis prepared fresh prints of his photographs to 

send to F. W. L. Esch, ‘Saturday holidayers’ being among those sent to Esch 

and forwarded to Nehls. Nehls’s photographic editor rectified the flipping 

before the prints were returned to the Esches; his editor then cropped Bill 

from the photograph and retouched it to remove Constance  from the tree 

and her  hand from Frieda’s shoulder (see  Nehls, D. H. Lawrence: A 

Composite Biography, Volume II, facing p. 138). The caption in Nehls – 

‘Frieda, Laura Forrester, and Lawrence at “Wyewurk” (Summer, 1922)’ – 

reverses the southern-hemisphere season. One of the duplicates Nehls had 

made was reproduced in Harry T. Moore and Warren Roberts, D. H. 

Lawrence and His World (New York: Viking Press, 1966), 79, and there 

Constance reappears in her tree and her hand again rests on Frieda’s 

shoulder. 
24  Forrester, in Nehls, D. H. Lawrence: A Composite Biography, Volume 

II, 158. Wyewurk sits above a cliff, and from the rock shelf at the cliff’s 

base McCauleys Beach curves south towards Sandon Point. Lawrence 

described the tramp steamers coming to the jetty at the beach’s southern 

end, where “tip-up trucks” from the Bulli Colliery loaded coal bound for 

Sydney into the steamers (K 81‒2, 126). The colliery was closed in 1985 

and the jetty demolished in 1988. See Joseph Davis, ‘Broken Jetty, Broken 

Dreams’, Illawarra Historical Society Bulletin, (December 1992), 130‒1. 

The jetty is remembered in Lawrence’s prose and Grace Cossington Smith’s 

painting Bulli Pier (1931). 
25  For a reproduction, see Davis, D. H. Lawrence at Thirroul, 153. The 

print’s listing is NCL 0312-000009; the negatives’ are 0312-000048 and 

0312-000049. In his caption to ‘Above McCauleys Beach’ Davis describes 

the wooden rail as marking Wyewurk’s “southern boundary”, but the 

double-rail fence in ‘Above McCauleys Beach’ is not the single-rail 

boundary fence separating 3 Craig Street from 1 Craig Street (see n. 23, and 

Davis, 150, bottom plate). 
26  Ibid., 163‒4. 
27  For the earliest reproduction, see Huxley, The Letters of D. H. Lawrence, 

facing p. 552. 
28  A photograph taken near the Villa Mirenda, of Lawrence with his back 

propped against an olive tree, is less spontaneous and more composed. See 

Keith   Sagar,   The   Life  of  D.  H.   Lawrence:  An   Illustrated   Biography 
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(London: Eyre Methuen, 1980), 204. A knapsack doubtless holding 

notebooks and fountain pen is by his feet, and he has yet to begin work. The 

photograph was taken probably by Arthur Gair Wilkinson (ibid., 251). 
29  Nehls, D. H. Lawrence: A Composite Biography, Volume II, 141. 
30  John Worthen has sketched out for me how Lawrence’s husbanding of 

small budgets enabled him, after periods of hard writing and frugal living, 

to give Frieda, himself and friends when appropriate, a reward. The reward 

of the Falls picnic seems to have been too extravagant, given he and Frieda, 

five weeks after the excursion, landed in San Francisco with less than 

US$20 in available cash (4L 287‒8). Worthen has further explained how an 

unexpected deposit of US$1,000 in Lawrence’s Charleroi bank account 

permitted the Lawrences’ forward travel to Taos; see Worthen, D. H. 

Lawrence: A Literary Life (London: Macmillan, 1989), 116‒17. The devil-

may-care funding of what Forrester thought must have been an “expensive 

drive” (Nehls, D. H. Lawrence: A Composite Biography, Volume II, 158) 

had a happy aesthetic outcome. Taking the bush picnic out of Kangaroo 

would impoverish it as an Australian novel. 
31  Joseph Davis was the first to identify the destination of the 30 July 

excursion as the Loddon Falls. Although puzzled by the Somerses’ 

excursion to the Falls in a sulky, seeing in it a wish “to ‘pastoralize’ 

[Lawrence’s] description of Somers’ Thirroul experiences”, Davis has been 

reluctant to think of the sulky excursion as pure fiction (Davis, D. H. 

Lawrence at Thirroul, 164‒6). Loddon Creek rises near the Escarpment and 

flows inland, briefly sinking underground after the Falls, before rising again 

and becoming a tributary to the Cataract and Nepean Rivers. Since the 

damming of the Loddon and Cataract in 1907, Cataract Dam has been an 

important water source for Sydney. To maintain the purity of the dam’s 

water, Sydney Water board has long prohibited entry to the Loddon Falls. 

In 1996 the Lawrence Society of Australia was granted supervised access 

to the Falls; see John Lacey, ‘From the Reticulous to the Sublime: DHL 

Society’s Trip to Falls and Lookout’, Rananim, 4, 2-3 (December 1996), 1. 

At that date the fine for trespassing on the Falls was AUS$100. Since then, 

fines for trespassing in this sector of the Sydney Water Catchment Area 

have risen to $111,000 or $444,000. The former locked gate trail to the Falls 

has been abandoned and been overgrown by bush. 
32  For another reproduction of Figure 3, see Davis, D. H. Lawrence at 

Thirroul, 157. The print’s listing is NCL 0312-000008; the negative’s is 

0312-000035. ‘Sunday picnic’ was another photograph sent to Nehls for the 
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Composite Biography, in which the reproduction is cropped, removing the 

chauffeur and Bill Marchbank from the image (see Nehls, D. H. Lawrence: 

A Composite Biography, Volume II, facing p. 138). The original print was 

returned to F. W. L. Esch (see n. 23). 
33  For Constance Marchbank’s interest in wildflowers, which she 

collected, identified and pressed, see Ruffels, Rananim, 4 (December 1996), 

28. Overpicking in the earlier twentieth century has resulted in the rich flora 

of the Falls being sadly depleted (Davis, D. H. Lawrence at Thirroul, 166‒

7, 239). 
34  For a reproduction, see Davis, 157. The print’s listing is NCL 0312-

000007; the negative’s is 0312-000034. The album holds two prints 

developed by Forrester of ‘Loddon Falls landscape’, the one not reused 

being darker and more ominous.  
35  For  the  earliest  reproduction of  Figure 4,  see Huxley,  The  Letters of 

D. H. Lawrence, facing p. 548. 
36  For a reproduction of the recto of the postcard, see Game, D. H. 

Lawrence’s Australia, 105. The verso or picture side of the postcard is an 

image of ‘Volcan Popocatepetl, México’, the volcano being visible through 

the arch of a shattered church window. 
37  See Nehls, D. H. Lawrence: A Composite Biography, Volume II, 158, 

for Forrester’s recollection of having received the two books. Thomas 

Seltzer’s edition of England, My England was published on 24 October 

1922 (Roberts and Poplawski, A Bibliography of D. H. Lawrence, 82). The 

copy sent to the Forresters was inscribed “To Denis and Laura Forrester 

from D. H. Lawrence. Christmas 1922. New Mexico” (Nehls, D. H. 

Lawrence: A Composite Biography, Volume II, 481, n. 96). The words 

might have been Lawrence’s but the inscription would perhaps have been 

added by Seltzer. Martin Secker’s edition of Sea and Sardinia was 

published in April 1923 (Roberts and Poplawski, A Bibliography of D. H. 

Lawrence, 76). By 1987, only England, My England remained in Norman 

Forrester’s possession. When Darroch made an offer for the postcards and 

copyright of Denis’s photographs, the third item he sought to purchase was 

“if possible the autographed volume” (Robert Darroch to Norman Forrester, 

10 November 1987, Forrester Documents file, NCL). As of October 2021, 

I have been unable to locate either of the books sent to the Forresters. 
38  F. W. L. Esch, ‘Wyewurk May Be a Shrine’, Sydney Morning Herald, 

(7 April 1956), 11. For Denis’s letter, see A. D. Forrester to F. W. L. Esch, 

11 April 1956, Forrester Documents file, NCL. Forrester misdated his letter 
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“11 July 1956”, an error corrected by Mollie Esch in notes she prepared for 

Norman Forrester on 18 December 1985 (Forrester Documents file, NCL). 
39  For details of one of the photographs published in Nehls, ‘Saturday 

holidayers’, see n. 23; for details of the other, ‘Sunday picnic’, see n. 32.  
40  Esch also gathered two other memoirs about the Lawrences in 

Wyewurk, from Beatrice E. Southwell and Clarice Callcott Farraher (Nehls, 

D. H. Lawrence: A Composite Biography, Volume II, 142‒4, 144‒5). 
41  Notes prepared by Mollie Esch for Norman and Sybil Forrester, 18 

December 1985, Forrester Documents file, NCL.  
42  Clifford Tolchard, ‘D. H. Lawrence in Australia’, Walkabout, 33, 11 

(November 1967), 28‒31. 
43  Norman Forrester to James T. Boulton, 10 June 1987, Forrester 

Documents file, NCL. 
44  Sagar, The Life of D. H. Lawrence, 133, 134, 251. 
45  Robert Darroch, Lawrence in Australia (Melbourne: Macmillan 

Australia, 1981), 73, 105, 117, 127. Sagar, who made a point of collecting 

every Lawrence photograph he could, might have obtained his version of 

‘Saturday holidayers’ from Warren Roberts. 
46  John Ruffels to Norman Forrester, 22 November 1985, Forrester 

Documents file, NCL. 
47  Robert Darroch, ‘More on Lawrence in Australia’, D. H. Lawrence 

Review, 20 (Spring 1988), 39‒59. 
48  John Ruffels to Norman Forrester, 21 August 1987, Forrester 

Documents file, NCL. 
49  For the A4003 Forrester – Lawrence Collection in NCL, see n. 5. 
50  Frieda Lawrence, ‘Not I, But the Wind ...’ (New York: Viking Press, 

1934), 121. 
51  Ellis, D. H. Lawrence: Dying Game, 53-4. 
52  Tedlock, The Frieda Lawrence Collection of D. H. Lawrence’s 

Manuscripts, 16‒17. 
53  See 4L 279, and Ellis, D. H. Lawrence: Dying Game, 53. 
54  The early version would have corresponded to K 339‒40. 
55  Aldous and Maria Huxley, who were in Vence at the time of Lawrence’s 

death and funeral, supported Frieda as best they could, but this was not a 

time for looking through Lawrence’s papers. See Ellis, D. H. Lawrence: 

Dying Game, 530-2. Having from the spring of 1930 a villa in Sanary on 

the French south coast, Maria and Aldous were in easy driving distance of 

Bandol and  Vence.  Both Frieda and George  Lawrence approached  Aldous 
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Huxley for advice on Lawrence’s estate. Somewhere between April 1930 – 

when Huxley went to England “on poor Lawrence’s business” and began 

(in June) copying “as many of D.H.L.’s letters as possible” – and autumn 

1931 – when he was in London and much “taken up with the business of 

Lawrence’s letters” – Huxley must have come across the two photographic 

prints. He would have used them in the Letters as part of a general 

agreement with Frieda but not with her oversight. In the winter of early 1932 

he began work on his “big” introduction, and the Letters edition was 

published in September 1932. See Sybille Bedford, Aldous Huxley: A 

Biography (New York: Alfred A. Knopf / Harper and Row, 1974), 236, 237, 

239‒40, 244‒5, 254‒5, 268. 
56  For a record of his naval service, see Arthur Denis Forrester, ref. ADM 

188/591/1579, National Archives, Kew. I am reliant on Beverley MacKay 

for her memory of her grandfather’s gentle indifference to politics and 

marches for returned servicemen. 
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APPENDIX: PROVIONAL LISTING OF THE  

FORRESTERS’ LAWRENCE SUITE 

 

Under each title, the first column gives the NCL accession number, 

MacKay’s album or Huxley’s edition; the second column gives the 

form of the image. 

 

1. Denis Forrester and Laura Timson’s engagement, 1921 

  0312-000041    Negative 

  Album      Print 

2.  Boarding house, 206 Australia Street, Camperdown 

  Album     Print 

3. Wyewurk, Thirroul: Lawrence, Constance Marchbank, Frieda,  

 Laura and Denis  

  0312-000001   Print 

  0312-000038   Negative  

4. Wyewurk, Thirroul: Bill Marchbank, Constance, Laura,  

 Lawrence seated, and Frieda 

  0312-000002   Print 

  0312-000039   Negative 

5.  Saturday holidayers in Thirroul: Bill, Constance, Frieda, Laura,  

     Lawrence 

      0312-000003         Print 

      0312-000040        Negative 

6. Above McCauleys Beach: Constance, Frieda, Bill, Laura 

      0312-000009        Print 

      0312-000048        Negative 

      0312-000049        Negative 

7. ‘Wyewurk, Thirroul, New South Wales. D.H.L. in foreground’ 

      Huxley         Reproduction 

8.  Sunday picnic at Loddon Falls: The chauffeur, Bill, Lawrence,  

 Constance, Laura and Frieda 

      0312-000008        Print 

      0312-000035        Negative 
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9. Loddon Falls landscape 

       0312-000007        Print 

  0312-000038        Negative 

10.  ‘Disappearing river, Thirroul, New South Wales’ 

  Huxley         Reproduction 

11.  Postcard from San Francisco to Laura Forrester,  

  5 September 1922, written text 

  0312-000010        Print 

  0312-000043        Negative 

12.  Picture of San Francisco flower market 

  Album         Original 

13. Postcard from Taos, “New Mexico”, to Laura Forrester,  

  20 September 1922, written text 

  0312-000012        Print 

  0312-000044        Negative 

14.  Picture of Mesa Encantada 

  Album         Original 

15. Postcard from Mexico City to Laura Forrester, 4 April 1923,  

  written text 

  0312-000011        Print 

  0312-000045        Negative 

16.  Picture of Volcan Popocatepetl, México 

  Album         Original 

 
 


