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THE D. H. LAWRENCE MEMORY THEATRE 

 

JAMES WALKER 

 
Every time I hear mention of another statue being erected to 

celebrate D. H. Lawrence I wince. It’s not because I have a problem 

with literary heritage, rather the lack of imagination that goes into 

celebrating the lives of writers – particularly someone as complex 

and contradictory as D. H. Lawrence. 

Geoff Dyer describes Lawrence as “nomadic to the point of 

frenzy” (Anglo-English Attitudes, 157), living nowhere for more 

than two years at a time. Catherine Carswell observed he “disliked 

an air of everlastingness about a home. For him it must have 

something of the tent about it” (Savage Pilgrimage, 26). When 

Mabel Dodge Luhan invited Lawrence over to New Mexico in 1921 

it took him a year to get there, thanks to various detours. One of 

these stops was Ceylon, where he complained of the stationary 

Buddha, “Oh I wish he would stand up!” (SCAL 540). I have a 

similar reaction when I see Lawrence cast in bronze and rendered 

static. I wish he would walk away. My point being that any literary 

heritage representing Lawrence must be fluid. The form must 

reflect the content. It is with this in mind that Paul Fillingham and I 

have created the D. H. Lawrence Memory Theatre.  

During the Renaissance, memory theatres were attempts by 

collectors to accumulate, define and classify artefacts within 

symbolic decorative systems. We aim to do similar, to curate 

Lawrence’s life through artefacts, to draw out key themes in his 

work and life, and to present an alternative to the linear biography. 

In terms of design, our memory theatre will replicate Lawrence’s 

personal travel trunk, which can be found in the Birthplace 

Museum. It will include screens to provide contextual essays for the 

artefacts. It will one day retrace his routes across the globe and go 

on its own “savage pilgrimage”. But due to coronavirus, it is 

currently restricted to a digital pilgrimage. Please come and say 

hello: <www.memorytheatre.co.uk>.  

http://www.memorytheatre.co.uk/

