
‘THE USES OF LADY CHATTERLEY’ 
 

SEAN MATTHEWS 
 
 
 

I always find that my critics, pretending to criticise me, are 
analysing themselves. (‘Accumulated Mail’, RDP 240)  

 
As a result of Richard Hoggart’s testimony in Regina v Penguin 
Books Ltd, the ‘Chatterley Trial’, his name will always be linked 
with that of D. H. Lawrence. Hoggart was himself conscious at the 
time of a tendency – he does not specify on whose part – to identify 
him with the controversial writer, acknowledging with typical 
modesty that he was “a very very slightly sub-Lawrentian figure: 
ex-working class, provincial, literary but unflashy”.1 Certainly it 
was the credentials he shared with Lawrence, as a “working-class 
boy made good”, as much as his professional status as Senior 
Lecturer in English Literature at Leicester University “who lectured 
on D. H. Lawrence to the young people under his care”, which had 
provoked Penguin Books’ lawyers to call him as an “expert 
witness” for the Defence, but it was as a result of his steady, 
articulate presentation of Lawrence’s significance during his cross-
examination, one of the longest in the history of the Old Bailey, that 
the author of The Uses of Literacy secured a still wider celebrity as 
a cultural commentator and public intellectual.2 His words caught 
the attention, and imagination, not only of the court but of the 
whole media circus surrounding that most peculiar event.  

Hoggart famously defended Lawrence’s artistic and moral 
purposes on the grounds of their “puritanical” spirit, a term which 
in equal measure surprised and provoked the Prosecuting Counsel, 
Mervyn Griffith-Jones, Q.C. Much to Hoggart’s relief – and that of 
the Defence lawyers – E. M. Forster, in his testimony, concurred 
with what he conceded was a “paradoxical” characterisation of 
Lawrence.3 In his own exchanges with Griffith-Jones, Hoggart 
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explained the importance of Lawrence’s example for the emergent 
post-war generation of readers, how Lawrence’s experiences and 
representation of the values of provincial, non-conformist, working-
class life chimed so much more tellingly with the contemporary 
mood than the anachronistic prejudices of Griffith-Jones, views 
encapsulated in his notorious question, “Is it a book you would 
even wish your wife and servants to read?”4 Brian Cox, editor of 
the Critical Quarterly, immediately grasped the significance of this 
clash: 
 

During the Trial, the conflict between Mr Griffith-Jones and 
Richard Hoggart repeated a debate which has been going on 
now for decades. It was almost as if Lawrence himself were 
facing the established order responsible for censorship of his 
work during his life-time … the old upper class idea that 
literature should be the imitation of beauty, a delightful, 
aesthetic frill among the civilized pleasures of life is confronted 
by the new lower class, non-conformist, puritan view of 
literature as the expression of the whole man, a moral 
commitment to a total way of life.5  

 
“It was almost as if Lawrence himself were facing the established 
order”: Hoggart and Lawrence are identified on the grounds of the 
continuity not only of their class position, and their sense of the 
moral function of literature, but of their shared status as 
representatives of a new structure of feeling, writers embodying 
together an emergent discourse of culture and experience. With 
symptomatic rightness the second Penguin edition of Lady 
Chatterley’s Lover, necessitated within months of the first by the 
extraordinary sales of the unexpurgated edition (some two million 
in the first year alone), includes Hoggart’s ‘Introduction’, an 
acknowledgment not only of the central role he had played in the 
Defence, but also of this inescapable association.6  
 The frequency with which Hoggart himself returned in his 
writing to the Trial is but further testimony to its importance, both 
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to him and to our understanding of post-war cultural history.7 It was 
an event which drew together several different strands of his life 
and work, as well as being saturated with wider cultural 
significance, and its echoes and resonances continue to this day. 
Hoggart’s assessment neatly captures the primary elements of this 
significance: 
 

Clearly, the event touched on sensitive English nerves: about 
the limits and justifications for censorship, about sex, about 
literature and – bound up with all those – about social class. It 
became a setting for these issues to be publicly laid out and 
played out to a degree not seen before. In that sense it focused 
certain changes in mid-twentieth-century Britain as nothing else 
did; or it seemed to do so – some of the conclusions drawn 
from it were mistaken, overdrawn.8  

 
Censorship, sex, literature and class: these were the most obvious 
currents in play in the Old Bailey, and they are, in their 
interrelations and complications, the staple concerns of Hoggart’s 
career. D. H. Lawrence himself, however, at the level of the 
influence of his work and his life on Hoggart’s own writing and 
criticism, remains oddly absent from the account. Lawrence – as 
opposed to Lady Chatterley’s Lover and the Trial – is, in fact, rarely 
present either in assessments of Hoggart’s career (Leavis, Orwell or 
Auden tend to be most often cited as dominant early influences), or 
in narratives of the emergence of Cultural Studies; and yet 
Lawrence was a powerful determinant not only on the formation of 
the Birmingham Centre for Contemporary Cultural Studies, but also 
of the initial articulation and dynamics of the whole field of 
Cultural Studies. The establishment of the Birmingham Centre was 
only made possible by a substantial financial commitment from 
Allen Lane, proprietor of Penguin Books, a donation made 
explicitly as a gesture of gratitude to Hoggart following Penguin’s 
acquittal at the 1960 Trial.9 The institutional formation of Cultural 
Studies thus derived invaluable, if largely unremarked, material 
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impetus from Lawrence’s work. Equally crucial, and equally 
underestimated, is Lawrence’s intellectual influence on Hoggart, 
and by extension on the disciplinary articulation of Cultural 
Studies. What we might, following Foucault, call the “discourse” of 
D. H. Lawrence provided means and moment for the radical 
changes in the critical and disciplinary paradigms of English 
Studies taking place in the decades following the Second World 
War. Lawrence provided a unique, if complex and often 
contradictory, model for a generation of working-class intellectuals 
of the 1950s, and yet there has been little analysis of that wider 
story, nor of Hoggart’s specific, but representative, case. I therefore 
sketch in this essay one aspect of that broader cultural pattern of 
influence and engagement, tracing Hoggart’s own relation to 
Lawrence. Such an investigation serves several purposes: firstly, it 
enables us to recognise the shape and distinctiveness of Hoggart’s 
own work, by coming at it from this less familiar angle; secondly, it 
qualifies our understanding of the forces at play in the emergence 
of Cultural Studies; and thirdly, it adds a further current to research 
which is already underway on the later significance of Lawrence’s 
work.10 
 It is a commonplace to associate D. H. Lawrence with the social 
and cultural upheaval of the 1960s, not least because of Philip 
Larkin’s conjunction of the “Chatterley ban” with Sexual 
Intercourse and the Beatles’ first LP, but the writer’s influence and 
importance were arguably still greater during the 1950s, if less 
spectacular or controversial.11 C. H. Rolph contended that there 
were “no dynamic reasons why Lady Chatterley’s Lover, thirty-two 
years after its publication, should have been brought to trial under a 
new Statute designed to inhibit prosecutions of this very kind”.12 
This ignores, however, the many ways in which Lawrence came to 
dominate critical debate during the postwar years, and – as a 
cornerstone of Penguin’s ‘Paperback Revolution’ – the extent to 
which he attained a popular and pervasive presence across the 
reading publics. In 1948, T. S. Eliot had remarked, in an 
Introduction to the first postwar study of Lawrence, that “after 
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being misunderstood, he [Lawrence] is in danger of being ignored”, 
but between 1951 and 1961 over a dozen monographs and countless 
articles about Lawrence were published in Britain alone, and these 
studies marked not only a powerful resurgence of scholarly and 
critical interest after the hiatus of the war years, but also a striking 
movement away from the predominantly biographical emphases of 
previous studies.13 At the Trial, reference was made to “over eight 
hundred books about Lawrence”.14 A series of influential essays by 
F. R. Leavis, which would form the basis of D. H. Lawrence: 
Novelist (1955), were published between 1950 and 1953. As the 
decade progressed, articles concerning Lawrence’s novels, tales, 
poems and criticism outnumbered those of all other authors but 
Shakespeare in Essays in Criticism. Still more tellingly, casual or 
incidental reference to Lawrence’s work became so widespread in 
the journal, even in writing concerned with other authors or topics, 
that Robert Hogan, writing in 1959, made the exasperated claim 
that “Lawrence is too critically fashionable”.15 In a different vein, 
Lawrence’s growing importance is indicated by Malcolm 
Bradbury’s recollection that he took “some pride in the fact that I 
published my first stories in the Nottinghamshire Guardian, where 
D. H. Lawrence published his first story: this gave me a rather 
grand sense of continuity, a sequence to follow”.16 
 Alan Sinfield, however, in his account of post-war British 
culture, notes that during the 1950s, “D. H. Lawrence suddenly 
became very important”, but he offers only a single paragraph on 
the topic, and derides Lawrence’s function as a “bridge” between 
New Left intellectuals and the working class, glibly concluding that 
“reading Lawrence was not the same as living in a Nottingham pit 
village”.17 Peter Widdowson introduced a 1992 anthology of 
Lawrence criticism by suggesting that a small “Lawrence revival” 
began in the later 1940s, but only really “took off, of course, after 
the famous trial in 1960”.18 Such glancing acknowledgment of the 
significance of the debates about Lawrence is common in cultural 
and intellectual histories of the period, in part no doubt due to 
priorities of emphasis and focus, but also because we lack criteria 
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or tools for the measurement of such influence, of significance of 
this order, and I am conscious of the challenge a scrutiny of 
impressions of tone and emphasis and voice, as much as facts, 
offers to our contemporary theoretical models, although it is also 
the case that Hoggart’s critical technique, like Lawrence’s, is finely 
attentive to just these issues.19 Lawrence’s status is typically 
remarked by historians and critics, but “explained” as a result of the 
Chatterley furore. The earlier function of his example as a catalyst 
for wider changes in the discursive field is underestimated or 
overlooked.20 Nevertheless, Sinfield’s “suddenly” is as suggestive 
as Widdowson’s acknowledgment of a “revival”.21 The Lawrence 
of the 1950s was altogether a new, strong and pervasive presence, 
and the issues his writing provoked were strikingly contemporary. 
In this perspective, the Chatterley Trial is more properly interpreted 
as the culmination, rather than the beginning, of resurgence and 
change in the attention paid to Lawrence. It is in this context that 
Richard Hoggart’s work, and his own debt to Lawrence, should be 
situated. 

Lawrence is a continual presence in Hoggart’s writing at the 
level not only of direct commentary and analysis, as an object of 
evidence or example, but also as a recurrent point of allusion, or of 
formal, or stylistic, exemplification. There are even specific 
biographical parallels: Hoggart, like Lawrence, was known as 
“Bert” as a child, and he grew up in households dominated by 
women, later noting the significance of this in Lawrence’s 
experience.22 In The Uses of Literacy, it is of a passage from 
Lawrence that Hoggart thinks when recalling the “habitual gesture” 
of his grandmother; when seeking to ground a judgement or 
opinion, it is often a Lawrentian axiom for which he will reach.23 
Even when not an explicit presence, Lawrence often reverberates in 
Hoggart at the level of persistent themes and concerns, or, less 
tangibly, simple tone and conviction. It is to Lawrence that Hoggart 
routinely returns throughout his career, and even a cursory attention 
to the Hoggart bibliography reveals Lawrence – far more than 
Orwell – to be Hoggart’s touchstone, and his writing is studded 
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with comments on the relationship: “I remember a peculiar 
excitement when one day I read the opening of Sons and Lovers”; 
“Sons and Lovers is still the only considerable working-class novel 
we possess – one that is organic, unpolemical and unpatronizing”; 
“Lawrence is one of the authors whom in adolescence I ‘made my 
own’”.24 The composure and confidence of Hoggart’s testimony at 
the Trial is predicated on a profound and comprehensive knowledge 
of the author’s writing, and an evident sympathy with what he calls 
its “distinguishing feature”, the puritanism which he famously 
defined at the Old Bailey as “an intense sense of responsibility for 
one’s conscience”.25 Although there is always a danger of reading 
evidence backwards or outwards, with hindsight, from so dramatic 
an event as the Chatterley Trial, Hoggart’s testimony does offer a 
peculiarly precise index to his relationship with Lawrence, isolating 
the formal, theoretical and thematic pressures, not to mention social 
and political themes, which his reading of Lawrence served to 
clarify and focus.    

The characterisation of the Trial on the back cover of the 
Penguin volume as “probably the most thorough and expensive 
seminar on Lawrence’s work ever given” is playful but apt, since 
sixteen of the thirty-five expert witnesses were academics.26 
Throughout the transcript, indeed, there is a widespread use of 
language which blurs the distinction between court and lecture hall. 
Sir William Emrys Williams, Secretary-General of the Arts Council 
and editorial adviser to Penguin, explained that the firm published 
the novel on the grounds that the 1959 Obscene Publications Act 
declared “the work should be studied as a whole”;27 Griffith-Jones 
chides Hoggart twice for “lecturing”;28 Penguin Books is likened to 
“a University Press in paperbacks”;29 Gerald Gardiner, Q.C. for the 
Defence, refers to “students of literature in all walks of life”;30 
Vivian de Sola Pinto suggests that the most appropriate criterion of 
“literary merit” might be whether a book was “studied in the 
universities and prescribed by the people who teach in the 
universities”.31 In all these very immediate and obvious ways the 
Trial figures a mingling of educational, literary critical and legal 
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concerns, but the transcript also contains a detailed staging of the 
complex relationship between academic critics, literary journalists 
and common readers which is such a constant, indeterminate but 
vital aspect of the British critical tradition, and a crucial concern in 
Hoggart’s own voice and position. In addition, the opportunity 
which the Trial provided to reach a wide public audience, the way 
events were subject to daily scrutiny in the media, directs us to a 
further element in Hoggart’s project, a belief not only in the 
existence of “the Common Reader”, or “intelligent lay readers”, but 
the unflagging effort to engage and sustain public intellectual 
discourse with that elusive figure in mind.32   
 One of the most important themes of Hoggart’s work is, of 
course, his assessment of the implications of the “democratization” 
of culture which had taken place within his own lifetime, the broad 
extension of literacy and education which resulted from the 
extensions of educational provision from 1870 onwards – 
extensions which had provided the means for Lawrence, and then 
Hoggart himself, to profit from a secondary, and then a university 
education. The latter half of The Uses of Literacy is a fiercely 
indignant attack on the poverty of mass-produced, commercial 
reading matter, an argument for resistance to such exploitation and 
abuse of the new mass literacy, an argument which, aptly enough, 
take its cues from Lawrence: “Purely on this evidence, the situation 
looks dreadful: sensation, fragmentation, over-simplification, 
unreality; ‘never a real or a good thing read’ to paraphrase D. H. 
Lawrence”;33 “Most mass-entertainments are in the end what D. H. 
Lawrence described as ‘anti-life’. They are full of a corrupt 
brightness, of improper appeals and moral evasions”.34 Hoggart is 
sensitive to the ambiguities and challenges of this mass literacy. 
One may be literate, in the sense of being able to read, but this does 
not necessarily mean either that one is an intelligent reader, or that 
one is given access to appropriate reading: 
 

[T]hough we are now a literate people, not everyone reads, say, 
T. S. Eliot … there might reasonably have been an improve-

PDF created with pdfFactory Pro trial version www.pdffactory.com

http://www.pdffactory.com
http://www.pdffactory.com


‘The Uses of Lady Chatterley’ 105 

ment in the general standard of reading, in its quality, over the 
last fifty years; a great deal has been done to ensure it. And 
certain developments do suggest that such an improvement has 
taken place. But when we look at the increase, proportionately, 
in the hold which the simplified and fragmentary publications 
have come to exercise during the same period, and at their 
failure to be one whit better than the publications of half a 
century ago, it becomes very doubtful whether we can claim 
that there has been any general improvement in the quality of 
reading. It seems, rather, as though a very large number of 
people are being held down at an appallingly low level in their 
reading.35 

 
The people being “held down”, needless to say, are in Hoggart’s 
account above all the “working-people”. It is the working class, the 
ordinary people, who are, he argues, “culturally robbed”.36 

There is an immediate reminder of these issues early in Rolph’s 
account of the Trial, when he reports the swearing-in of the Jury, 
and remarks that five jurists struggled in their reading aloud of the 
Oath. In Rolph’s description, such “difficulty or hesitancy” marks 
them out as “ordinary men and women”, whereas the other seven 
are “manifestly literate and educated persons”.37 Rolph thus 
explicitly distinguishes the “literate and educated” not from, say, 
those with weaker or less confident public reading and speaking 
skills, but from “ordinary men and women”. Experiments with 
contemporary university students, reading the same Oath before a 
class of their undergraduate peers rather than a packed Old Bailey, 
suggest that very few of them might be described as “literate” in 
Rolph’s definition of the term. Ironically, his easy prejudice brings 
abruptly into focus an issue which dominates the Trial, and is at the 
heart of the paradigm shift in literary and cultural studies in the 
postwar era. Griffith-Jones reminds the jurors that when it comes to 
formulating their verdict, educated opinion should be disregarded if 
it seems at odds with their own common sense: 
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Are these views you have heard from these most eminent and 
academic ladies and gentlemen, are they really of such value as 
the views which you (perhaps, if I may say so, without the 
eminence and without the academic learning they possess) hold 
and can see from the ordinary life in which you live?38 

 
Griffith-Jones gives repeated emphasis to “ordinary” reading and 
readers, largely in anti-intellectual contradistinction to “expert” 
reading (see for instance his closing remarks).39 He insists, “You 
will judge this as ordinary men and women, with your feet, I trust, 
firmly planted upon the ground”.40 In his own summation, Gerald 
Gardiner for the Defence in some ways tries to pre-empt the 
strategy, arguing that experts are also ordinary people, and the 
Defence is at pains throughout to stress the ‘ordinariness’ of its 
witnesses, normally figured through emphases on their family life 
and/or contact with working folk.41  

In contrast to the other – predominantly Oxbridge – academics, 
the evidence of both Hoggart and Raymond Williams (who gave 
evidence the following day), is predicated less upon their 
considerable professional standing, than on their representatively 
ordinary, indeed specifically working-class, origins. This exem-
plifies the constant slipperiness of the term “ordinary”, meaning at 
one moment “non-expert”, at another “working class”, sometimes 
both at the same time, sometimes one to the exclusion of the other. 
The Defence’s line of questioning of Hoggart is a typical 
demonstration of this trope:  

 
‘I want to pass now to the four-letter words. You told the 

Jury yesterday you were educated at an elementary school. 
Where was it?’ – ‘Leeds’. 
  ‘How did you start your life?’ – ‘I was born into the working 
class and I was orphaned at the age of eight and brought up by 
my grandmother’. 

‘What is your view as to the genuineness and necessity in the 
book of the use of the four-letter words in the mouth of 
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Mellors?’ – ‘They seem to me totally characteristic of many 
people’.42 

 
Hoggart’s working-class identity is established as an essential 
quality, rather than a cultural or experiential characteristic, and is 
the primary grounds from which an appeal is made to his 
judgement on Lawrence’s obscenity.43 Typically, Hoggart sub-
sequently gives a humorous example of this “ordinary” theme, 
recalling that “one of the preferred items of uniform for provincial 
lecturers was the V-neck pullover. It later became for some of us 
too identifiably conventional-ordinary to be retained”.44 However, 
he was also profoundly conscious of the real difficulties, finding 
himself particularly caught up at the Trial in definitions of “a 
careful reader”,45 and “an ordinary reader”.46 He specifies “a good 
reading of the book, I don’t mean a highbrow’s reading, a good, 
decent person’s reading of the book”.47 These difficulties take us to 
the heart not only of the ways in which the Trial dramatised 
questions of method and priority in literary criticism (judgement 
and verdict having a unique double sense for the occasion), but how 
Hoggart himself formulated his critical positions.  

Teasing apart these layers of meaning and implication in phrases 
such as “an ordinary reader”, “a good reading”, and “a good decent 
person’s reading” is to explore a network of tensions which is the 
defining motif not simply of Hoggart’s work but of his generation.48 
First, there are the distinctions of different kinds, modes or styles of 
reading. Next, there is the association of different kinds of reading 
with different types, and to some extent classes, of people. Finally, 
with a potential for dangerous circularity, there nevertheless 
remains the question of the grounds of evaluation both of the 
different kinds of reading, and within each of those readings, the 
framework and criteria of literary critical judgement, which may 
involve an appeal to values beyond the text.49 This final category, 
needless to say, is complicated by the ways in which the very 
criteria of value are to some extent class-specific, with close 
connection to precisely the distinctions of reading community, and 
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by extension social class, which are already at stake in the second 
category. The peril, to which Hoggart consistently alerts us, is that 
the complex interdependency of the terms can result in an 
exasperated and defeated relativism, a refusal to make judgements 
at all. The latter part of The Uses of Literacy gives repeated 
emphasis to this danger (it is a theme which continues in Hoggart’s 
work to the present day): 

 
On Sundays, in particular, journalists with suitably democratic 
names make their columns ring with straight pride in speaking 
for the common sense of the ordinary man, which is better than 
all the subtlety of the intellectuals who ‘have notions’. We are 
encouraging a sense, not of the dignity of each person but of a 
new aristocracy, the monstrous regiment of the most flat-
faced.50 

 
The passage anticipates one strand of the Trial, in which the 
intangible and unknowable “common sense of the ordinary man” is 
the elephant in the room, an elephant Hoggart spent much of his 
career trying properly to delineate. He responds to the challenge in 
several ways, and Lawrence offered him a crucial resource. 

I mentioned earlier my own anxiety, deriving from a formation 
in the rigorous scientism of Theory, that attention to characteristics 
of tone, of voice, can seem impressionistic and imprecise, and yet it 
is precisely his alertness to these characteristics, and Hoggart’s 
ability to identify and categorise them, which is the strength of his 
literary and cultural criticism. He is sensitive to the ways in which 
the form and shape of writing, the use of language, “embodies” 
tensions between experience or sensibility on the one hand, and 
convention, or genre, on the other. He is as conscious of this in his 
extrapolations from, and articulations of, his own experience as he 
is in discussing the writing of other authors. In his attention to these 
aspects of Lawrence’s work, he thus often specifies issues of 
particular significance to his own case. In ‘Lawrence’s Voices’, for 
example, he notes how Lawrence’s early poetry offers “an 
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extraordinary mixture of manners derived from other writers and 
individual intonations”.51 The writing “embodies some elements 
from his working-class background” but, “restrictions of form or 
emotional identity hide it again”. Reading Sons and Lovers, in 
contrast, in a remarkable close reading in ‘A Question of Tone’, 
Hoggart is conscious of the voice of “a working-class man who had 
become articulate and – instead of acquiring the rhythms foreign to 
his deep-rooted ways of feeling – had kept the rhetoric of his 
kind”.52 In Sons and Lovers, Hoggart argues, Lawrence achieves 
the writing of experience in a voice which remains consistent with 
the class and community of his origins, and it is the rarity of that 
achievement which gains Hoggart’s admiration: “I am saying that 
one would like one’s prose to carry one’s own rhythms, and that to 
find them has interesting complications for a writer from the 
working classes, since most of his models, his often attractive 
models, come from and come with the tones of other social 
groups”.53 It is also worth noting that Hoggart’s own establishment 
of his critical authority on this occasion is, just as at the Trial, partly 
derived from his own comparable experience: “It reminds me of the 
talk I heard as a boy in an English working-class home”. It is this 
defining opposition between the experience of home, community 
and class, and the wider world of school, education and training 
which, in Hoggart’s classic account, so disables the “Scholarship 
Boy”.54 Hoggart is at his most cautious and self-conscious in these 
passages (“This is a difficult chapter to write”)55 because he is 
exploring experiences, he acknowledges, so close to his own: “I am 
from the working-classes and feel even now both close to them and 
apart from them … this very emotional involvement presents 
considerable dangers”.56 As he repeatedly makes clear, however, it 
is nevertheless precisely the facility to articulate emotion, to 
achieve a tone which is neither ironic nor sentimental in its relation 
to emotion and experience, which is one of Lawrence’s most telling 
attributes, an attribute which Hoggart traces directly to his working-
class origins: Lawrence’s prose “recreates something of the peculiar 
feel of experience as working-class people live it, just as E. M. 
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Forster’s prose suggests that of the intelligent middle-class”; “There 
were elements in Lawrence’s working-class background which 
helped him – once he had discovered their strengths and limits – to 
explore parts of the emotional life”.57 There is, Hoggart maintains, 
no other author to whom someone from Hoggart’s environment 
could go for a model or example for his own writing. 

Raymond Williams brought into focus, in a 1957 review of The 
Uses of Literacy, the ways in which Hoggart’s struggle with these 
issues was representative of the challenge to their whole generation 
and class to write from experience: 

 
I am not blaming Hoggart for this variety, but since the 
condition is general, I am trying to insist on the distinctions we 
shall all have to make, if the voice of this generation is to come 
clear and true. We are suffering, obviously, from the decay and 
disrepute of the realistic novel, which for our purposes (since 
we are, and know ourselves to be, individuals within society) 
ought clearly to be revived. Sound critical work can be done; 
sound social observation and analysis of ideas. Yet I do not see 
how, in the end, this particular world of fact and feeling can be 
adequately mediated, except in these more traditionally 
imaginative terms. Of course it cannot be George Eliot again, 
not even Lawrence, though the roots are in both. But there, I 
think, is the direction, and there … in this solemn, earnest, 
heavy voice, that one hears, at the crises, in Hoggart, is a voice 
to listen to and to welcome.58  

 
Williams characterizes Hoggart’s writing as a “mixed form”, and 
regrets that he had not chosen instead to write a realistic novel, 
noting that Lawrence’s example would be the obvious point of 
departure. In fact, Hoggart had earlier discounted the possibility of 
his writing a novel, though he does acknowledge in the opening 
pages of his study that, “It is some novels, after all, that may bring 
us close to the quality of working-class life – such a novel as 
Lawrence’s Sons and Lovers, at least, rather than more popular or 
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more consciously proletarian fiction”.59 Just as Hoggart sees in 
Lawrence’s writing the achievement of a voice which mediates 
experience and received form, Williams sees in Hoggart the 
pressure of new experience struggling for a new voice. What is 
striking about that “earnest, heavy voice” is precisely the extent to 
which it captures the rhythms and tone of Hoggart’s own speaking 
voice. This was brought home to me when interviewing Hoggart, at 
an event where he had offered to read from his work. It is 
impossible, when trying to transcribe the interview, to determine 
where ex tempore comment ends and reading begins, so fluent is 
the form Hoggart achieved in his writing. “Speech will indicate a 
great deal”, he remarks at the beginning of The Uses of Literacy, 
and it is as if, throughout his work, he is most comfortable when 
close to the idiom and tone of the ordinary, working-class people 
amongst whom he grew up.60 More than anything, it is in these 
intangible ways that Lawrence’s influence is perhaps most 
apparent. It is this element of Lawrence’s achievement to which he 
returns most regularly, the very titles of his essays which address or 
refer to Lawrence indicating the strength of this concern: 
‘Lawrence’s Voices’; ‘Finding A Voice’; ‘A Question of Tone’; ‘A 
Very English Voice’.   

Lawrence’s presence in Hoggart at the level of attitude and style 
is consistently evident, even when not explicitly acknowledged, and 
in some ways it is this diffuse or subterranean element of 
Lawrence’s influence that is its strongest force: Hoggart tellingly 
characterises writing itself, again using Lawrence as his example, 
as a “difficult moral exercise”, bringing together form and 
expression with the explicit statement as continuous moral 
attributes of the work.61 At the Trial, when questioned about his 
stance on censorship, Hoggart argues that he would indeed support 
the suppression of some books and, perhaps inevitably, he employs 
Lawrence: “Those are books, to use a phrase of Lawrence’s, which 
‘do dirt on life’”.62 In the discussion of weekly family magazines in 
The Uses of Literacy, regretting many tendencies in popular 
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“modern, mid-century magazines”, Hoggart particularly deprecates 
the representation of sexual material: 

 
I have suggested that on the whole their interest is not so much 
in the widely curious as in the narrowly startling and sexually-
sensational. What is worse, this sex-interest is largely ‘in the 
head’ and eye, a removed, vicarious thing. It thinks of itself as a 
smart and sophisticated interest, but is really bloodless and 
reduced to a very narrow range of responses; slickness 
disguising emotional thinness is no improvement on the older 
kind of family magazine.63 

 
The phrase in quotation marks recalls Rupert Birkin’s diatribe 
against Hermione Roddice in the ‘Class-room’ chapter of Women in 
Love,64 but the tone and voice of the prose, as so often in Hoggart, 
is particularly reminiscent of the Lawrence of the later essays such 
as ‘Climbing Down Pisgah’ (1924), ‘John Galsworthy’ (1927), ‘Sex 
versus Loveliness’ (1928), ‘The State of Funk’ (1928-9) and 
‘Introduction to These Paintings’ (1929) – essays which Hoggart 
knew from the 1950 Penguin collection, edited by Richard 
Aldington for, appropriately enough, “the wide non-specialist 
reading public”.65 It is this critical work Hoggart characterizes as 
“brilliant … so direct and idiomatic that it opens new doors, esp-
ecially to those who come from similar backgrounds”.66 The stress 
falls again on the “direct and idiomatic” voice and tone, and on an 
acknowledgement of a crucial precursor.  
 F. R. Leavis, in D. H. Lawrence: Novelist, defends Lawrence 
against two negative critical judgements. The first of these 
judgements is that Lawrence, although a “genius”, lacked the 
education, intelligence and discipline necessary to disinterested art. 
The second is that Lawrence was a snob. Leavis’s defence of 
Lawrence’s art, in the opening chapter, ‘Lawrence and Art’, is 
grounded on an exploration of Lawrence’s “technical originality”.67 
His rebuttal of the snobbery charge is in the second chapter, 
‘Lawrence and Class’:  
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The consciousness of class-distinctions expressed in ‘Daughters 
of the Vicar’ is precisely a consciousness that we have to define 
as wholly incompatible with snobbery or any related form of 
class-feeling. Lawrence registers them as facts that play an 
important part in human life. The part they play in the given 
tale is a sinister one, and the theme is their defeat – the triumph 
over them of life.68 

 
Leavis concedes that, “It is one of the difficulties of criticism that 
the critic has to use such phrases as the last”. His writing may seem 
an odd point of reference for my own conclusion, but his timely 
account of Lawrence resonates now for my reading of Hoggart. 
Literary and Cultural Studies have moved on from the moment of 
The Uses of Literacy and the Chatterley Trial, to a language far 
more explicit about its technical ambitions and theoretical self-
consciousness than Hoggart’s “solemn, earnest, heavy voice”, and 
to critical practices far less attentive to nuances of voice and tone, 
or to “the great number of differences, the subtle shades, the class 
distinctions, within the working-classes themselves”, which 
characterise Hoggart’s work.69 We tend not to be attentive at all, 
except in a deconstructive mode, to the great imperatives of 
humanism, of “life”, which underpin his moral vision, and we still 
hesitate over questions of the place and form of emotion in 
writing.70 In beginning to trace the continuities between Lawrence’s 
example and Hoggart’s, however, one becomes convinced of the 
need to re-examine, and to defend – even to celebrate – both the 
complexity of Hoggart’s technical accomplishment, the attainment 
of that distinctive and proper voice, and the representative 
importance of his own critical achievement.  
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