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In August 2007, I was lucky enough to attend the international 
Lawrence conference that was held in Eastwood that year. The 
organisers had really excelled themselves in laying on a programme 
of exhibitions, talks, tours, and performances in addition to the 
papers given. But one evening in Nottingham’s Congregational 
Chapel stood out for its vivacity, fun, rousing choruses, and 
audience participation: John Worthen and Peter Preston’s 
performance of their critically acclaimed ‘D. H. Lawrence’s 
“Hymns in a Man’s Life”’. Part sing-along, part-lecture, part-
performance, Worthen and Preston brought these songs to life for 
the audience so that they could inhabit and know more fully the 
world that Lawrence himself knew. 

In the foreword to this collection of lectures on Lawrence, David 
Ellis describes a similar occasion at the Saracen’s Head in 
Southwell at which Worthen addressed ‘Hymns in a Man’s Life’ 
(and the world of non-conformist religion in which Lawrence had 
been brought up) in a talk commemorating the anniversary of 
Lawrence’s death. Playing on an electric keyboard, Worthen and 
“the glistening eyes and open lungs” of his audience evoked the 
world of the Congregational Chapel. As Ellis says, only Worthen’s 
knowledge, talent and sense of occasion could have brought about 
these memorable moments. 

The excitement that Ellis recalls of listening to Worthen’s 
lecture – “the drama of the event as, like a dam bursting, the words 
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come tumbling out, yet all of them clear and all of them controlled” 
– is present in this volume as well (although, as Ellis, says the 
pieces inevitably fail to register fully the excitement of the lectures 
in-the-flesh). Drama, clarity, and control all come across too. The 
collection of short pieces (mostly unpublished, mostly lectures) 
represents work done by Worthen between 1994 and 2008 
(although for a comprehensive list of his ‘Publications and 
Productions’ the reader can consult the awesome eight page 
‘Output: 1970-2010’ that closes the volume). Lectures which have 
subsequently appeared in print or as books have not generally been 
included. 

The pieces that are included in the collection are presented in 
chronological order, beginning with a lecture on Lawrence and his 
experiences at Nottingham University College given in 1994 and 
ending with two talks on Frieda given in 2008. Each piece is 
prefaced by a few sentences introducing how it came to be written, 
the occasion on which it was delivered, how Worthen felt, and how 
it was received. Only two lectures are presented out of 
chronological sequence, with very different effects. The third 
lecture, ‘Lawrence’s Versions of America’ (2003), is placed so as 
to follow ‘Clearing Melville’s Overcrowded Deck’ (1998) on 
Worthen’s co-editing of Studies in Classic American Literature. 
Presenting these lectures back-to-back is satisfying for readers as it 
allows them to dwell on Worthen’s writing on Lawrence and 
America. However, later in the collection, the ninth talk on 
‘Lawrence, Heseltine, and the Inner Life’ interrupts a sequence of 
lectures on Lawrence and the Nottinghamshire of his youth 
(‘Lawrence in Moorgreen’ [July 2003], ‘You Haggites See the Best 
of Me’ [October 2003], ‘Lawrence, Heseltine and the Inner Life’ 
[December 2005], ‘Locating Lady Chatterley’ [September 2005]). 
The editorial reason for presenting the lectures in this order is 
obscure. In this case, it would have been preferable to present them 
in chronological order to give readers the benefit a trio of lectures 
by Worthen on a sustained topic. 
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The importance of understanding the significance of Lawrence‟s 
locale comes across in these three lectures (especially „Lawrence in 
Moorgreen‟ in which Worthen recounts how he tracked down the 
Holbrook‟s cottage there). Other themes which have preoccupied 
Worthen‟s Lawrence biographies and criticism run through the 
lectures too. Lawrence‟s versions of and mimicry of others are the 
main themes of „Lawrence‟s Versions of America‟ and „Lawrence, 
Heseltine, and the Inner Life‟. Worthen is equally concerned with 
the versions of a life that criticism and biographical writing create. 
“We are so used to knowing how Lawrence became a writer”, says 
Worthen in the first lecture, “that we are in danger of ignoring the 
other possibilities of his life”. These possibilities are taken up in the 
dazzling lecture „D. H. Lawrence: A Single Life‟ and elsewhere in 
the volume. In the penultimate essay on „The Memoirs of Frieda 
Lawrence‟, Worthen examines the versions of Frieda‟s 
autobiographical writing and how she was “compelled by the very 
nature of the material to re-draft and re-draft, to tell the same stories 
over and over again in very slightly different ways . . . and never, 
never reach a „final version‟”. 

Many of the lectures suggest possibilities for further research. In 
the conclusion of „Lawrence‟s Versions of America‟, Worthen 
outlines a few regarding Lawrence‟s relationship with the American 
book market and American literary life. Whereas in „Locating Lady 
Chatterley‟ he suggests the possibility of looking in to the 
biography of the “real-life Constance Chatterley”. A cursory glance 
at the census records from 1881–1911 suggest what might be 
learned by following up this line of enquiry in full. For example, in 
1891 George Chatterley was living with his wife, Anne, and 
daughter Constance in “Gabe‟s Lane”, Eastwood. But ten years 
later, the upwardly-mobile George, would be residing on the 
Nottingham Road (no longer the Barber and Walker Company‟s 
“clerk” but the “Company‟s Accountant”). Ten years later still, in 
1911, he would be resident at “The Hollies, Eastwood” still with his 
wife (this time registered as “Annie”) and Constance, now 27, but 
still single and still without an occupation. In „Ways of Saying 
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Goodbye’ (the lecture given by Worthen on his retirement in 2003, 
reproduced here in the form of the script in the hands of the 
technician on the evening since the lecture “to have its proper effect 
on the reader, requires music and sound effects”), he indicates that 
his future work on Lawrence “will be in the service of other 
people’s books, not my own”. It can only be hoped that in 
“pottering around with things that interest me”, as he says later in 
the lecture, that Worthen will shed light on many more interesting 
things that RAEs and REFs haven’t got time for, and find a 
publisher for his biography of Frieda. This collection’s publication 
is testament to how Worthen and his work are esteemed by his 
colleagues and friends. 

Lawrence scholars will enjoy this book for the alacrity, 
meticulousness, and imagination that Worthen brings to his 
subjects. The lectures printed here provide snapshots into the larger 
body of his printed work (especially his biographical work) on 
Lawrence and his introductions to them give a personal insight into 
the man, writer, and speaker. 


