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The importance of the English Review and its founding editor, Ford 
Madox Hueffer, to the early career of D. H. Lawrence is widely 
known and acknowledged. During his year at the helm of the 
journal, between December 1908 and December 1909, Hueffer 
published a sequence of Lawrence poems, encouraged him to draw 
on his working-class background in his writings, introduced him to 
London literary society, and also accepted further submissions for 
publication, while offering his support in placing the young 
author’s first novel with William Heinemann. Lawrence was 
initially enthusiastic about the English Review, praising it as “very 
fine and very ‘new’ … the best possible way to get into touch with 
the new young school of realism” (1L 139), but Hueffer’s business 
acumen was flawed, and when the journal was bought out by the 
Liberal MP Alfred Mond in December 1909 Hueffer was replaced 
as editor by Austin Harrison. 
 His successor is certainly less well-known in Lawrence studies, 
so this new biography serves a valuable purpose by filling in many 
of the missing details. Austin was the son of Frederic Harrison, the 
influential English Positivist and man of letters. He enjoyed a 
privileged upbringing, being schooled at St Paul’s School and 
Harrow; he was privately tutored by the young George Gissing, 
who had become known to the Harrison family after he sent a copy 
of his first novel, Workers in the Dawn, to Austin’s father in July 
1880. Austin’s academic achievements were unexceptional, and 
after school he failed the examination for entry to the Diplomatic 
Service; his father had to pull strings to secure him his first job at 
The Times. He worked at that newspaper’s bureau in Berlin for a 
short period before its exasperated chief, irritated by his shoddy 
office work, “shovelled” him out (26). He took other short-term 
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journalistic appointments before working for Reuters in Berlin from 
the early summer of 1899 until July 1905, when he returned to 
London as a freelance journalist, eventually getting his big break as 
political editor of the Observer. In fact, he was Sir Alfred 
Harmsworth’s (Lord Northcliffe’s) third choice for the job (the 
preferred candidates were temporarily tied in to other contracts), 
and he was replaced in October 1907, mid-way through his five-
year tenure. Harrison responded to the blow by turning his hand to 
reviewing literature and drama, firstly for the Observer and then as 
drama critic for the Daily Mail. He also wrote short stories; he 
would place two of these with the Windsor Magazine, and another 
(entitled ‘The Puntilla’) with the English Review, to which he had 
also contributed a review. Ironically enough, ‘The Puntilla’ was 
accepted on the recommendation of Alfred Mond, whom Hueffer 
wished to please in the hope that he might buy the journal. Of 
course, in the event he did buy it, but his first move was to turn 
Hueffer out in the same peremptory manner with which Harrison 
had been dismissed from his post at the Observer. 

Harrison inherited a journal with a strong literary reputation, but 
with a comparatively small monthly circulation of approximately 
two thousand copies, bad debts, and a significant backlog of 
contributions. He brought a professionalism to the job which had 
been sadly lacking under Hueffer, for all the latter’s skill and 
enthusiasm as both editor and networker. Where Hueffer had edited 
the journal out of his own private rooms, sometimes assessing 
manuscripts during less engaging turns at the Music Hall, Harrison 
took offices belonging to its new publisher, Chapman and Hall, in 
Henrietta Street, Covent Garden. He set about transforming its 
financial fortunes by carrying more advertisements and by 
consolidating the journal’s links with publishers, increasing the 
number of reviews and attempting to access the wider educated 
public served by Dent’s Everyman series, and by new publishing 
firms like T. Fisher Unwin. He also made efforts to by-pass literary 
agents in order to keep a lid on author payments (Hueffer had 
instituted a kind of profit-sharing scheme at the journal, and 
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sometimes allowed authors to set their own fees). At the end of 
1911 the price of the journal was dramatically cut from a rather 
prohibitive two shillings sixpence to just one shilling. Harrison’s 
declared intention was to reach out to the less privileged readership 
emerging from the newly-established Board Schools. By early 
1912, the journal’s circulation had risen to fifteen thousand copies. 

His transformation of the journal provoked predictable suspicion 
and scorn among the old guard, while for others his crusading 
insistence on publishing high-quality literature for a mass reader-
ship made him an easy satirical target. Vogeler is at pains to show, 
however, that Harrison’s astute financial decision-making did not 
preclude a commitment to the journal’s earlier aesthetic standards. 
Harrison wanted to preserve the literary reputation of the journal. 
He reaffirmed Hueffer’s earlier appeal to the mature sensibilities of 
the “adult” reader, subtitling the journal ‘The Great Adult Review’. 
He also wrote to existing authors (including Lawrence), assuring 
them of his continued interest in their work and attempting to 
secure their future services, and he sought to include new talent (in 
1912, he commissioned the nineteen-year-old Rebecca West to 
review Hueffer’s latest roman à clef, The New Humpty-Dumpty). 
However, his desire to regularise the contents of the journal by 
setting certain limits on the length of published articles (and 
stretching out serialisations) brought him into conflict with authors 
who resented the changes he demanded.  

Lawrence first met Harrison in March 1911, when he visited the 
journal’s offices to discuss the cuts requested to the text of ‘Odour 
of Chrysanthemums’. This was one of two Lawrence stories left by 
Hueffer when he was forced out of the journal in December 1909; 
the other was ‘Goose Fair’. In retrospect it seems extraordinary that 
the former story was held up by the process of revision while the 
latter was enthusiastically received by Harrison’s editorial assistant, 
John Nicholas Mavrogordato, who considered it the best piece 
among the backlog of contributions. Harrison invited Lawrence to 
join him to dinner and the theatre in September 1911, and he 
encouraged him to review for the journal. Lawrence contributed 
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three reviews of books of German verse, published in the English 
Review in November 1911 and January 1912. Vogeler stresses 
Harrison’s supportive interest in Lawrence, especially at this early 
stage of his career: she notes that he paid Lawrence ten pounds for 
‘Odour of Chrysanthemums’, “twice what the author expected” 
(165); in publishing poems like ‘Snap-Dragon’ and ‘Meeting 
among the Mountains’, she claims that Harrison was “the first to 
accept poems by him … that clearly announced the arrival of a 
daring new poetic voice” (163); he even recommended the author’s 
work to the publisher Stanley Unwin. We are told that between 
1910 and 1923 Harrison “did far more than any other editor to keep 
Lawrence’s work before the public, publishing fifty-three separate 
titles or parts of his works, some of which might never have found 
readers” (165).  

Vogeler suggests that Harrison sought to nurture Lawrence’s 
early career in the same way that his father had supported the young 
George Gissing. She cites the letter Harrison apparently sent to 
Lawrence’s mother in late 1910, assuring her that by the age of 
forty her youngest son would “be riding in his carriage!” (LEA 18). 
She argues that Harrison may have “sought not only to advance 
Lawrence’s career … but also to direct his literary development by 
reviewing his books himself” (169). Scholars have always supposed 
that the anonymous review of The White Peacock in the May 1911 
number of the English Review was written by Henry Savage; 
Vogeler feels that it is more likely to have been written by Harrison 
himself, basing her case solely on its language and tone; she makes 
the same claim, using the same subjective evidence, for the reviews 
of The Trespasser and Sons and Lovers. She states that “Harrison’s 
English Review has not yet received the attention it deserves as an 
early promoter and critic of Lawrence’s work” (170), but in 
stressing the positive interactions which have gone largely 
unnoticed, she perhaps underplays the negative side, only alluding 
to the author’s irritation at Harrison’s cuts and late payments. She 
notes Lawrence’s sense of dismay, expressed in a letter to Edward 
Garnett, at the development of the English Review under Harrison’s 



JDHLS 202 

editorship, but his opinion is dealt with in a short paragraph which 
seems calculated to minimise its importance. In June 1913, 
Lawrence told Garnett that he had been reading the journal: “It 
makes me sad that it is so piffling now” (2L 21). The dismissive 
attitude doubtless reflects the way Harrison was spoken of in 
certain London literary circles, since a few months later Lawrence 
wrote to the editor himself saying that he was “glad” that ‘Vin 
Ordinaire’ would “come in the English” (2L 66). Early on in their 
acquaintance he felt able to send up Harrison to Garnett as “a 
wishy-washy noodle” in his attitude to writings about sex (1L 430), 
and in an August 1919 letter to Kot he called Harrison “mean”, 
advising his friend to approach the English Review about publishing 
translations of Shestov, but to “Manage him about money” (3L 
383). 

Reading the book, one is conscious of the slighting scorn 
Harrison came in for during his own lifetime, as well as the neglect 
he has suffered at the hands of posterity. Two of the harshest 
responses to him, cited by Vogeler, came from larger-than-life 
figures whose judgements must certainly be taken in context. Mark 
Twain met Harrison in Vienna and is said to have greeted him with 
the crushing lines: “So you’re Frederic Harrison’s boy! Well, 
you’re not such a fine man as your father. He’s one of the few men 
I wish I had as a son” (48). Aleister Crowley was still more cruel in 
his reaction to the editor: he thought Harrison “absurdly lovable” 
but “incapable of intellectualism”, though “he aspired to it with 
most forlorn devotion!” (63).  

Harrison’s character, overshadowed as it was (and is) by the 
notoriety of his great Victorian father, does not really shine through 
in the book, unlike the figures he associated with, and who play 
important cameo roles in this biography: Gissing, Hueffer, H. G. 
Wells, Joseph Conrad and, of course, D. H. Lawrence. The 
observation is not so much a criticism of Vogeler’s book, however, 
as a testament to its steady focus on the editor’s central relationship 
to the literary and journalistic culture of his day. As its title 
indicates, this book approaches Harrison not primarily through his 
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private life, but through his very public office during the thirteen 
years when he edited the English Review.  

The sizeable section on Harrison’s relations with Lawrence in 
the book synthesises known information effectively; taken as a 
whole, the biography provides an interesting context to their 
interactions, but it does not really contain any new insights which 
we could not have gleaned from the first two volumes of the 
Cambridge biography and the Letters. It reproduces a 1908 
photograph of Lawrence, but unfortunately ascribes it to 1912. That 
said, Austin Harrison and the ‘English Review’ does a good job of 
describing its subject’s place in the London publishing culture of 
the early twentieth century; it is thoroughly annotated and written in 
a clear, unpretentious style which will endear it to modernist 
scholars and to all those researching the history of one of the most 
influential journals of the period. 

 
 
 


