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EDITORIAL NOTES AND ACKNOWLEDGEMENTS 

 

SUSAN REID 

 

 

 

In September 1915, D. H. Lawrence witnessed a Zeppelin raid on 

London:  

 

It was like Milton – then there was a war in heaven. But it was 

not angels. It was that small golden Zeppelin, like a long oval 

world, high up. It seemed as if the cosmic order were gone, as if 

there had come a new order, a new heavens above us: and as if 

the world in anger were trying to revoke it. (2L 390) 

 

The language of a “new order, a new heavens” echoes that of The 

Rainbow, published later the same month, except that in this angry 

world of mechanised warfare there are no “angels” – an absence 

subsequently characterised by Walter Benjamin’s “angel of 

history”, who is powerless against the storm of man’s “progress”. 

Lawrence’s concerns with a civilisation gone wrong and the 

urgent need for “a new heaven and a new earth” (2L 390) are 

scrutinised from a number of fresh perspectives in this number of 

the JDHLS. Howard J. Booth’s original and invigorating approach 

to The Rainbow presents the novel “as a strong, modernist recasting 

of late-nineteenth-century radicalism”, that draws on the social 

criticism, language and utopian ideals of English radical figures and 

movements. Kate McLoughlin makes a cogent case for Lawrence 

as a war poet in her closely contextualised, close readings of the All 

of Us poems, showing that: “Slight as they are, the 31 poems 

combine to challenge what is massed, mechanised and nationalistic 

about the war”. Crispian Neill’s compelling analysis of Lawrence’s 

depictions of the canine in a range of critically neglected texts 

reveals how the dog’s liminal status as a domestic animal is central 

to Lawrence’s “critique of civilisation”. Gemma Moss speaks to 



many of the foregoing themes, drawing them together at the level of 

form, in an acute reading of post-war popular culture in St. Mawr 

that chimes with later Frankfurt School Critical Social Theory.  

 As always there are important contributions that illuminate 

Lawrence’s biography in addition to his work, including ‘Further 

Letters’. Jonathan Long presents a rare find: the manuscript of a 

limerick composed by Lawrence on the title page of a first edition 

copy of The Rainbow; this displays some wry authorial humour 

amidst the bitterness of war. Barbara Kearns reassesses the 

evidence surrounding Lawrence’s affair with Alice Dax in a 

fascinating and well-documented essay that also argues for Alice’s 

impact in a number of Lawrence’s writings. 

 Another full reviews section includes four monographs on 

Lawrence – by John Beer, Shirley Bricout, Lee M. Jenkins and 

Judith Ruderman – and new appraisals of Lawrence as a modernist 

writer alongside James Joyce and T. S. Eliot, and within the canon 

of war literature; the latter forming the subject of a review essay on 

‘The Literary Cosmos of the First World War’.  

***** 

Individuals wishing to submit work with a view to publication in 

the JDHLS are invited to contact the Editor via e-mail in the first 

instance (sue@niallc.co.uk). Submissions (of up to 7000 words) are 

refereed by two expert readers, usually editorial board members.  

 Holders of unpublished manuscript letters by or to D. H. 

Lawrence, and researchers who have located unpublished letters in 

archives, are encouraged to make these available for publication by 

contacting the Advisory Editor (DrAndrewHarrison@aol.com) or 

John Worthen (DrJohnWorthen@btinternet.com). 

The Editor and Society are grateful to Laurence Pollinger Ltd, 

the Trustees of the Estate of Frieda Lawrence Ravagli, for 

permission to quote from copyright material. Finally, thanks is due 

to this year’s contributors for their meticulous scholarship; the 

expert readers for their editorial contributions; Andrew Harrison for 

his ongoing support;  Jonathan Long for his tireless work; and all at 

the D. H. Lawrence Society for their continuing support.  


