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Pacitto capitalises on his knowledge of the region and matches 
Lawrence himself in his evocation of its flora. 

The only flaws, apart from some minor errors inevitable in self-
published books, are some over-literal suggestions about the 
inspiration of Lawrence’s work, including an actual nephew of 
Orazio called Ciccio. I cannot imagine an admirer of Lawrence, or 
indeed any reader of literary fiction, who would not thoroughly enjoy 
Pacitto’s novel. 
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This volume gathers together fifteen out of about a hundred papers 
presented  at  the  13th  International  D. H. Lawrence  Conference, 
‘D. H. Lawrence: New Life, New Utterance, New Perspectives’, 
which took place in Gargnano in 2014. Dealing with many different 
topics ranging from ecocriticism to psychoanalysis, philosophy to 
ethnography, and including essays looking at religion, translation, 
theatre, dance, cinema, travel, as well as sexuality, Simonetta de 
Filippis has done a good job in structuring this book harmoniously in 
two parts, each subdivided into two sections. 

Part I includes new readings of Lawrence’s writings and ideology 
seen through different philosophical and theoretical approaches, 
which draw comparisons with philosophers including the 
existentialist Martin Heidegger, the surrealist Georges Bataille and 
the naturalist Charles Darwin. The opening section, ‘A Philosophical 
Focus’, compares some of Lawrence’s main themes, such as 
sexuality, primitive rituals, criticism of the industrial world and 
evolutionism, with these philosopher’s theories.  
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The first essay, by Masashi Asai, ‘How to Have Meaningful 
Relationships with the Other: Lawrence, Sade, and Bataille’, 
explores how, despite their “fundamentally different” strategies, 
these writers “try, in their own ways, to overcome the agony of 
egoistic human nature which has come to be overwhelming in the 
modern age” (33). The next essay, ‘Dancing Bodies: D. H. Lawrence 
and Antonin Artaud’s Poetics of Cruelty’, is by Sergio Crapiz. In this 
he examines differences between Lawrence and Artaud, the French 
theatre director, who “aims at creating a new form of theatrical 
language through the physical, looming presence of the actor’s 
bodies on stage and the amplification of the magical power of 
gestures” (39). Indrek Männiste’s essay, ‘D. H. Lawrence: Nature, 
Technology and the Sense of Enframing’, concentrates on 
Lawrence’s affinity to Heideggerian thinking, particularly in respect 
of technology, which Lawrence saw as destabilising the relationship 
between man and nature.  

Jim Phelps’s essay, “‘Flesh cometh only out of flesh”: Darwinian 
Considerations of D. H. Lawrence’, focuses on Lawrence’s 
‘Foreword to Sons and Lovers’ to consider the impact of Darwin on 
Lawrence’s thought and how “this influence might render Lawrence 
peculiarly amenable to evolutionary criticism, especially with 
reference to embodied cognition and evolutionary psychology” (77). 
This subsection is closed by Youngjoo Son whose study, ‘Why 
Matter Matters: Things and Beings in D. H. Lawrence’, applies Bill 
Brown’s “thing theory” to many of Lawrence’s works, particularly 
his short story ‘Things’. Youngjoo Son observes that “many 
philosophers and anthropologists accuse modernist thought of 
conflating ontological and epistemological questions, and of 
converting the former into the latter”. However, she points out that 
Lawrence, “consistently suggests that ontology and epistemology are 
not and should not be entirely separate from each other” (95).  

The second section of Part I, ‘New Critical Readings’, opens with 
Flora de Giovanni’s examination of some of Lawrence’s experiences 
with indigenous traditions. Her essay, ‘Identity, Performance and 
Ritual in The Lost Girl’, “focuses on the role that the Natcha-Kee-
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Tawaras, an itinerant mock Red Indian troupe, play in the 
development of [Alvina’s] female identity”, which allows “her to get 
in touch with her innermost drives and desires” (123). The next 
essay, ‘The Animal in D. H. Lawrence: A Struggle Against 
Anthropocentricism’ by Jamie Johnson, focuses on the role of 
animals in Lawrence’s poems, short stories, novels and essays, 
suggesting that they may “reflect the author’s [Lawrence’s] 
progressive struggle against anthropocentrism” (145). Feroza 
Jussawalla’s essay, ‘Transnational, Postcolonial D. H. Lawrence: 
Coloniser, Colonialist, or Assimilationist?’ raises questions about the 
way natives are presented by Lawrence in works such as Mornings 
in Mexico and The Woman Who Rode Away. Considering Lawrence 
to be a ‘“postcolonial’ in intent”, Jussawalla notes that “even if 
Lawrence sometimes represented the peoples he encountered in 
derogatory ways, he also seemed to develop a genuine fondness for 
the natives and an interest in their causes and politics” (165).  

Andrew Keese’s essay, ‘Hybridity and the Postcolonial Solution 
in D. H. Lawrence’s The Plumed Serpent’, looks at Lawrence’s 
portrayal of the Aztecs, whom he sees as having lost their original 
cultural identity without really acquiring that of their Spanish 
conquerors. Identifying these people as what Homi Bhabha describes 
as hybrids, Keese “draws on theories by Bhabha, Bakhtin and Young 
to help explain how Lawrence engages with hybridity and, 
ultimately, what his experiment [in The Plumed Serpent] can mean 
for other decolonized peoples to inject a new spirit into their 
countries” (187). The closing essay in this first section is ‘Revising 
Women in Love: Lawrence and the “Over-Emphatic Explicitness” of 
Theory’ by Laurence Steven, who analyses Lawrence’s 1916 and 
1917 revisions of Women in Love, focusing on the chapter ‘Excurse’. 
Steven highlights the duality of Lawrence’s writing and suggests 
that, “Reading the original and revised versions [of the novel] urges 
us to reevaluate the role criticism plays in recognising when imposed 
theory subverts or deflects the emergent fictional world” (213). 
 Part II of the volume, “Cultural Translation”, is also divided into 
two sections: ‘Lawrence and Translation’ and ‘Translating 
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Lawrence’. It deals with translation not only as the rendering of texts 
from one language into another, but also as cultural mediation and 
transcodification through the adaptation of novels into films. Jane 
Costin opens the first section with her ‘Found in Translation: 
Lawrence’s Fascination with Verga’s “Red-Headed Brat”’, which 
analyses Lawrence’s 1928 translation of Giovanni Verga’s short 
story ‘Rosso Malpelo’. She compares this with other translations, 
including Alma Strettell’s 1893 version, which is the earliest 
translation of this story into English. This reveals changing attitudes 
to translation and the benefits of Strettell’s and Lawrence’s attempts 
at cultural translation, leading to a call for a reassessment of Verga’s 
skills in the English-speaking world and for the recognition of the 
need for fresh translations.  

Describing Lawrence as a “cultural mediator between English 
readers and the Italian culture” (265), Simonetta de Filippis’s essay, 
‘D. H. Lawrence and Cultural Mediation’, expands on some of the 
topics touched on in Costin’s essay and shows how some of 
Lawrence’s travel writing, inspired by his travels in Italy, fed into his 
translations of Italian dialect. In the next essay, ‘“Translation is no 
Equation”: D. H. Lawrence and the Art of the Original’, Judith 
Ruderman underlines that translating is “living material” and not a 
simple equation. Looking in particular at Lawrence’s use of foreign 
words in his writings, Ruderman focuses on “what he believed would 
be lost in translation, or gained by non-translation” (293). A different 
sort of translation is introduced by Jill Franks in ‘Lady Chatterley 
Films as Cultural Translation’, which contrasts the film adaptation of 
Lady Chatterley’s Lover by the French film director Pascale Ferrand 
with Ken Russell’s earlier adaptation of the same novel.  

The volume concludes with Stefania Michelucci’s essay, 
‘Translating Lawrence: A Personal Experience with an Elusive Fox’, 
where she discusses the translational issues which occurred during 
her personal experience of translating Lawrence’s The Fox into 
Italian. She compares her work with the translations made by Carlo 
Linati in 1929, and Flavia Sortino in 1991, which are characterised 
by the Italian spoken in their respective periods. She highlights that 
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“literary works belong to their time”, whereas, “Translations, on the 
contrary, must be written in the language of the present” which leads 
to “an inevitable obsolescence” (339). Thus, Michelucci is in 
agreement with Costin in maintaining that fresh translations should 
always be encouraged and welcomed. Furthermore, one important 
issue Michelucci raises regarding translation is one of gender, a 
feature of the Italian language which is often irrelevant in English. 
She gives many examples from the story, but it is the word “fox” that 
gives her the most trouble in translation because, in Italian, this word 
is gendered as feminine. However, in Lawrence’s story, the fox is 
regarded as masculine and symbolises the masculine attributes and 
desires of the male character Henry. This case provides a glaring 
example of one of the significant problems of translation. 

This volume’s exploration of critical perspectives and cultural 
translation shows how Lawrence studies are developing in the 
twenty-first century and make it a book worth having on one’s desk. 
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In her well-known article, ‘Can the Subaltern Speak?’, Gayatri 
Chakravorty Spivak postulated that the subaltern cannot. The main 
thrust behind her premise was a powerful argument about how the 
status of the Other can be limited, in an extreme way, because of 
social status. Even so, the editors of The Humble in 19th- to 21st-
Century British Literature and Arts have shown how authors have 
the special power to enlighten, which can bring in the voices of the 
Other. While not obvious as a term to inform literary analysis, in this 
book, the editors explore the full range of meanings behind the word 


