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nineteenth century by the much more flexible technique of free 

indirect discourse. Sotirova quotes an example from The 

Trespasser, nearly a page long, beginning “‘It will go on,’ thought 

Siegmund, ‘being gay of an evening‒for ever. And I shall miss it 

all!’” (T 162). There is a staggering fourteen times more of this 

kind of writing in the earlier novel than in the later. 

This book puts linguistics to the service both of literary theory, 

in providing empirical support for Bakhtin’s dialogism, and of 

criticism, providing objective evidence of what a conscious and 

subtle master of narrative viewpoint Lawrence was. It is perhaps 

aimed primarily at practitioners of stylistics rather than readers of 

Lawrence, but I warmly recommend it to those readers. 

 

Marina Ragachewskaya, Desire for Love: The Secret Longings 

of the Human Heart in D. H. Lawrence’s Works. 

Newcastle: Cambridge Scholars Publishing, 2012. 

Pp. 198. £39.99 (hardcover). ISBN 9781443840972 

 

Reviewed by John Turner 

 

This book, written by the Belarus critic Marina Ragachewskaya and 

endorsed in a supportive preface by Keith Cushman, is a collection 

of eight essays, two long and six short, that cover the range of 

Lawrence’s writing career. The two long chapters that open and 

close the book appear to be composed of shorter essays and talks 

that have been combined for the purposes of this volume, thus 

incidentally revealing the consistency of interest and methodology 

over the seven years that these essays were in the making. Their 

interest is contemporary, falling mainly upon the role of desire and 

the erotic in Lawrence’s writing, whilst the methodology is 

traditional, re-presenting Lawrence’s texts in the critic’s own words 

so as to offer generous readings of the texts largely untainted by 

critical disapproval. The approach is consistent throughout the 

volume: each essay begins with quotations from other writers and 

critics before going on to use some of them as a basis for detailed 
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discussion of specific Lawrence texts. Usually these texts are 

treated as free-standing artefacts, and their discussion is untouched 

by interest in Lawrence’s biography, artistic development or – often 

– historical context. The essays make play with ideas drawn mostly 

from psychoanalysis and feminism, but ahistorically, so that the 

various ideas and texts under discussion exist in a continuous 

present where Freud, Jung, Bion, Winnicott and Kristeva all rub 

shoulders with Lawrence himself. The value of the volume thus 

depends centrally on the richness of interest that the author is able 

to generate out of such collocation of ideas, and upon the whole she 

is successful in this. 

The first long essay seems to me the weakest in the book, 

chiefly because it attempts too much. There is a wealth of material 

discussed throughout but at such a whirl that, tantalisingly, the 

imminent possibility of in-depth commentary is swept away. It sets 

out as a discussion of the two psychology books, and of Lawrence’s 

disagreements with Freud, with much mention of the religious or 

creative impulse, for instance, but less attempt to say what this 

might mean for Lawrence, or for the psychoanalysts, or to connect 

with questions of symbol-formation. There is, however, a rich and 

lively sense of the open-endedness of Lawrence’s various dualisms, 

which shows to advantage when the chapter turns first to the ways 

that Lawrence put his psychological theories into fictional practice 

(discussions here of The Rainbow, Women in Love, Lady 

Chatterley’s Lover and St Mawr) and secondly to his dramatisations 

of the intrapersonal and interpersonal conflicts generated by a 

creative life in the body (discussions here of many texts, principally 

perhaps of ‘The Princess’ and Lady Chatterley’s Lover). 

The following two chapters consider the way that Lawrence 

presents erotic desire, both symbolically and linguistically, across a 

wide range of short stories. The discussion is grounded in 

Lawrence’s essay ‘Love’, and its dominant idea is that “love is a 

travelling, a motion” that must be endlessly rediscovered or 

reinvented as it goes, both by the author and his characters, no 

matter whether it leads to heaven or to hell. The stories are treated 
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achronologically, and selected without much explanation, with long 

accounts of ‘Second Best’, ‘The White Stocking’ and ‘Love among 

the Haystacks’. These chapters are followed by a fourth devoted 

entirely to ‘The Man Who Died’. This is a focused, well-shaped 

discussion of the novella as a Jungian integration myth, in which 

the quester seeks to incorporate into himself everything that he had 

previously repressed, culminating in his self-transformation through 

identification with the pagan figure of Osiris. The openness of the 

tale’s ending, by contrast with the closure of Christ’s mission, is 

said to indicate the endlessness of any subjective quest in modern 

times, and to spring from the ironic sense which Nietzsche saw as a 

precondition of intellectual honesty. 

The fifth chapter is a discussion of Lawrence’s use of doubles in 

Women in Love. It begins with a succinct account of different 

psychoanalytic accounts of doubling as a defence against inner 

chaos and loss, and acknowledges the necessary, though dangerous, 

defensive function of narcissistic ideas of psychological unity and 

stability, before going on to distinguish between a polarisation that 

enables relationship between people and a projection that does not. 

The discussion ranges widely over the novel, though Ursula 

perhaps deserves fuller treatment, and Birkin’s ideas about life tend 

to be idealised and dissociated from the life that has produced them. 

Chapter Six, ‘Love of Power and the Power of Love in Kangaroo’, 

conjures up a modern “deterritorialised” Somers whose desires and 

counter-desires ebb and flow in endless profusion, leaving him to 

test their worth amidst a world dominated by the bullying power of 

language, love and political idealism. Deleuze and Guattari are 

interestingly invoked to corroborate the novel’s picture of the 

revolutionary force of repressed desire within its imagined society; 

and Somers himself is shown to participate in this nightmarish 

volcanic eruption of violent feelings until finally he resists it in the 

name of the feelings that flow from the physical reality of his own 

lower body. 

The seventh chapter, ‘Dancing and Sublimation’, is perhaps the 

pick of the collection, a tightly organised tripartite discussion that 
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sets out from Mallarmé’s description of dancing as “écriture 

corporelle” in order to show how Lawrence writes the body in his 

treatment of dance as society entertainment, as the expression of 

“femme power” and, briefly, as the ritual expression of social 

solidarity. The final chapter is a rather baggy discussion of the 

treatment of war-trauma in Lawrence, Virginia Woolf and Pat 

Barker, setting out from the assertion that love is the main casualty 

of war, and focusing upon the role of the fictional father as a 

symbolic embodiment of civilisation and the effects of the war on 

gender construction and identity. This last chapter seems in some 

ways characteristic of the book, in that it is written by someone 

widely read, with a lively sense of what is interesting, whose flow 

of ideas sometimes lacks architectural control. 

 


